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MaOE on sc bx ksaweing wie stustaee Corpus en Sevilla 
Bach, J. S. ........ Largo (Concerto for Two Violins) 
Bach, Ph. E. ...... Largo and Presto (Symphony in D) 
Beatheven «5. sss ievkss Andante (Symphony No. 5) 
Berlioz. ...March to the Scaffold (“Fantastic’” Symphony) 
ey Pe ere “L’Arlésienne” Suites (Mosaic) 
Boccherini ..... Andante and Minuet (Symphony in C) 
INN «i 5 5 dnd ee nba ia Saad Fantaisie Dialoguée 
a Danses polovtsiennes (Prince Igor) 
Ye Allegretto (Symphony No. 2) 

rT re Te Scherzo (Serenade Op. 11) 
i ee Adagio (Symphony No. 7) 
eT ree Prelude (Afternoon of a Faun) 
DORR .... 0 detaigbekiovinsal Le Roi s’amuse (Suite) 
Dittersdorf...... Larghetto and Minuet (Symphony in C) 
OER: + senmaeeen be nex eee Carnival (Overture) 
i ee Allegretto (Symphony in D Minor) 
Glazounow........ Prelude and Romanesca (Raymonda) 
OOGE <n ss 5 do pba antans bee Ballet Suite (Mottl) 
Goldmark. .In the Garden (‘Rustic Wedding” Symphony) 
SE. 0 css thes Andante and Allegro (Symphony in Eb) 
Pe Symphonic Dance, Op. 64, No. 2 
OL... . GAscn ei epebvesbaineneeee Water Music 
a ee ee Minuet (“London” Symphony) 


Humperdinck... Dream Pantomime (Hansel and Gretel) 


Paper Binding $5.00 


The first collection of its kind ever published 
SYMPHONIC PIECES FOR ORGAN 


“SYMPHONIC Pieces for Organ” provides a chronological survey o{ 
orchestral music, extending from the origin of the symphony with pre- 
classic composers through the classic, romantic, modern and ultra- 
modern periods. 
ferred directly from the original score to each organ transcription 
replaces the customary registration marks. It will be quite apparen: 
that while this outline cannot always be followed exactly as indicated. 
it will serve as an accurate guide to the composer’s intentions, and 
accordingly will aid materially in a more faithful reproduction on the 
organ. Strict symphonic lines have not been too closely followed in 
the selection of material, resulting in a more comprehensive assembly 
of orchestra works. The work is edited by Albert E. Wier, whose col- 
lections are well-known to the organ fraternity. The volume com- 
prises 448 pages, extra-large sheet music size (1014 x 1314) sub- 
stantially bound whether in paper or cloth. 


COMPLETE COMPOSER INDEX 


$ =Ippolitow-Iwanow. In the Mountains (Caucasian Sketches) 








A detailed outline of the instrumentation, trans- 


BONE inn cow nbae rss Les Préludes (Symphonic Poem) 
Massenct........... Féte Bohéme (Scenes Pittoresques) 
Mendelssohn............ Scherzo (‘‘Italian” Symphony) 
Moszkowski............ Malaguena (‘‘Boabdil” Ballet) 
Beowumeorgeky. .. 5 56..6..s0e Pictures from an Exhibition 
Mozart...... Andante and Minuet (“Jupiter Symphony) 
oo i EEE ee Marche des petits soldats de plomb 
Prokofieff....... Gavotte and Finale (Classic Symphony) 
. .. March and Scherzo (Love of Three Oranges) 
Rachmaninoff.......... Finale (Piano Concerto No. 2) 
Oy ene paar Parting March (“Leonore” Symphony) 
Rimsky-Korsakow........ Fandango (Spanish Caprice) 
Saint-Saéns....Le Rouet d’Omphale (Symphonic Poem) 
| er Sonata for Three Instruments 
Schubert. ........ Andante con moto (Symphony. in C) 
re Scherzo (“Spring’ Symphony) 
MO: sxnnedeucaies Finlandia (Symphonic Poem} 
ere Bohemian Dances (Bartered Bride) 
aR Ps Till Eulenspiegel’s Merry Prants 
Stravinsky. .........4 Rondo and Finale (The Fire-Birc') 
Tschaikowsky.............. Finale (Symphony No. - 
b cer ee cane ROR TR ee Waltz (Serenade Op. 63 
ROP re omy Nas Andante (Symphony in C Major) 
ting EE EE Ie Oberon (Overtur< 


Cloth Binding $7.50 





For sale at all music stores in the United States 
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Prominent Boston 
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Organ Committee 
Rev. BENJAMIN I. HARRISON 


Mr. WALLACE GoopricH, Director 
New England Conservatory of Music 


Mr. WALTER W. GASKILL 


Organist and Choir Director 
Mr. FREDERICK H. JOHNSON 
Director of Music, Bradford Academy 


AEOLIAN - SKINNER 
ORGAN COMPANY 


‘ORGAN ARCHITECTS AND BUILDERS 
Skinner Organs Aeolian Organs 
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AUDITORIUM e UNIVERSITY 


| 677--689 Fifth Avenue, New York, N. Y. 
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Aruother RANGERTONE Qhime 


Goes to the National Broad- 
casting Company for the new 
Hollywood Studio v v v Vv 


Accurate in pitch, adjustable in tone 
quality these electric chimes may be 
amplified for broadcasting from Church 
Towers. Write to 


ANGERTONE, INC. 


ELEcTRIc-MusIC 


201 VERONA AVE. NEWARK, N. J. 


























yr pipes alone 
emanates the inimit- 
able Grandeur 7m 
and Beauty ‘ 


Through organ pipes alone emanates the inimitable grandeur 
and beauty of the pipe organ. True organ tones are obtain- 
able only by means of pipes. When pipes are no longer 
used the instrument is not a pipe organ, as a comparison of 
tone quality will readily reveal. The artist is not swayed by 
novelties, be he an organist, violinist, pianist or a player of 
any other , instrument. Imitation pipe organ tones are 
monotonous and fail to provide any degree of satisfaction for 
either the player or listener. High cost of the genuine justifies 
consideration of the imitation, but with this objection removed, 
as Wicks has done, there can be no doubt as to which repre- 
sents the greatest artistic value. 


A BEAUTIFUL WICKS ORGAN—$775.00 


WICKS PIPE ORGAN C0 


highland, 71. 
wl gop (a 
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THE FIRST ESSENTIAL: INTERESTING MUSIC 


Repertoire and Review 


Prepared with Special Consideration to the 
Requirements of the Average Organist 
Philip G. KRECKEL 
Musica Divina, Bk. 3 
44p. 10 compositions, me.-md. (J. Fischer & Bro., $1.25); 
The third and, we think, the best of the books of original 
compositions by Mr. Kreckel published under the Musica 
Divina title. In Book 3 the compositions seem to hang 
together better, there is a smoother flow of music, more 
coherence, fewer breaks in the texture. Instead of 
sounding like compositions written on given themes, they 
sound like well-knit compositions that somehow have a 
pleasant acquaintanceship about them. Says the Com- 
poser’s preface: “Some of the beautiful Gregorian and 
chorale melodies furnish the thematic material . . . On 
account of their refinement, dignity, and melodic charm, 
these melodies are loved universally. The pieces are not 
intended to serve as mere preludes or postludes . . . but 
rather to present a number of devotional pieces for the 

church organist.” 

For example, the first piece, a Choralprelude on I Love 
Thee O Lord, opens with moderately brilliant passage in 
contrapuntal writing which presently grows dramatic, 
and then turns to a very simple playing of the chorale 
melody against moving parts. The recapitulation follows 
the usual pattern, though not with slavish repetitions. 

Sonne und Blume, No. 2, is a beautifuiily expressive 
piece of music that will grace any service. The simple 
device used in the 17th measure (recurring later) is an 
example of a fine flight of fancy. This No. 2 is one of 
the finest pieces in the book. 

The third piece illustrates the freedom and continuity 
generally prevailing through the ten compositions in the 
book; when a four-measure sentence suddenly breaks its 
bonds and becomes a five-measure, it is done so naturally 
as to escape notice; yet the impression of freedom is 
there none the less. No. 3 is another effective number. 
No. 4 seems to have a little too much freedom, and No. 
5’s melody could be handled better; in fact an ordinary 
composer could have done this one as well as it stands 
here. No 6 is a 5-4 movement. No. 7 comes along with 
enough charm to atone for half-a-dozen No. 5’s; No. 8 
divides itself between brilliant and quiet moods; No. 9 
is very lovely, but again, as in No. 5, any ordinary com- 
poser could devise the methods to which it is treated— 
and we expect more than that from Mr. Kreckel; and 
No. 10 closes with a sterling march mood. 

Here we have music for the church. It’s a mixture 
of moods derived from the German chorale and from 
Gregorian sources; and that mixture cannot be beaten. 
For the most part, these works sound like original com- 
positions and not variations, though each is based on a 
borrowed tune or theme. Some are not easy to play, 
and some will need much artistry in registration and 
phrasing ; but the development of these abilities is a part 
of every artist’s aim, and in the mastery of these ten 
pieces, that aim is approached just as little closer. 


Christmas Music 


Appalachian folksong, ar. Eunice L. Kettering: “A- 
shining far in the east,” 7p. co. me. (Gray, 15c). Some- 
thing with special effects aimed at and an atmosphere 
more difficult to achieve than envision. 

Ruth Bower, ar. W. Stickles: “Bethlehem,” 10p. c. e. 
(Schroeder, 15c). The volunteer choir will like this one; 
reminiscent of some hymntunes; simple, melodious. Pub- 
lished also for 2-part chorus. 


18-12 


David Hugh JONES: “Little Lamb who made Thée,’ 
2p. 3-p. e. (Carl Fischer, 10c). Somewhat carol-like. 

Carl F. MUELLER: “Sing little children,” 4p. c. me 
(Schirmer, 12c). With violin and cello parts. The thre: 
solo passages could be done by junior choir, the concertec 
passages by the chorus. The optional string parts mak« 
this of unusual interest. 

G. Darlington RICHARDS: “Staffordshire carol,” 6p 
c. s. s-t.e. (Gray, 15c). A beautiful carol of distinctiv: 
flavor; opens with soprano solo, the chorus entering anc 
overlapping in the final measures; later a soprano-teno 
duet against an open arpeggio accompaniment. Th 
whole thing rings true to the Christmas-carol spirit. 

Walter WILD: “Christmas Morn,” 6p. c. e. (Car! 
Fischer, 15c). Another one with true carol flavor, espe 
cially in the splendid three-measure theme that opens it 
There is a marked difference between the moods of an 
ordinary anthem and a Christmas carol; it is not oftei 
a modern composer can duplicate the true carol mood, 
but Mr. Wild approaches quite close to it and gives a 
number well worth hearing at Christmas. 

Walter WILD: “The time draws near,” 3p. c. e. (Carl 
Fischer, 12c). Here again we have a delightfully close 
approach to the true carol flavor; an attractive number. 

Healy WILLAN: “Hodie Christus natus est,” 6p. cu. 
me. (Carl Fischer, 15c). English text also. Dr. Willan 
proves he has real music in his soul, though now and 
then the notes get in the way. Better have a chorus that 
knows how to sing true to pitch. A good anthem. 

ANTHEMS: MEN’S VOICES: C. O. Banks, ar. J. 
Holler: “Angels from the realms of glory,” 6p. c. me. 
(Gray, 15c). 

R. MacGimsey, ar. M. Andrews: “Sweet little Jesus 
boy,” 6p. cu. me. (Carl Fischer, 15c). Ought to be high- 
ly effective when sympathetically done. 

CANTATA: G. A. GRANT-SCHAEFER: “Christ- 
Story,” “a cantata or pageant,” 27p. c. e. (Schmidt, 75c). 
Simple, melodious, rhythmic; the composer also suggests 
the possibility of doing some of the number antiphonally 
as from a distant choir. 

SOLOS: Ruth BOWER: “Bethlehem,” 5p. e. Range, 
Ef-F. (Schroeder, 50c). 

E. Pasker, ar. Cyr de Brant: “Christ today rejoices 
men,” 4p. e. Fs-G. (Carl Fischer, 50c). With optional 
violin or cello parts. 

Louis SHENK: “Thou Blessed Child,” 4p. e. Ef-Ef. 
(Carl Fischer, 50c). 

Cyril V. TAYLOR: “Three Christmas Songs,” 8p. 
(Oxford-Fischer, $1.00). The titles are “Cradle Song,” 
“I sing of a Maiden,” “An ode on the birth: of our 
Savior.” 

Walter WILD: “The Christ-Child,” 3p. e. Ef-Fi. 
(Carl Fischer, 40c). 


4S 
FURTHER STEPS IN SIGHT-SINGING 
J. W. Rosstncton 


7x10. 1%p. paper-bound. (Novello-Gray, 35c). A -e 
of 40 2-part exercises to develop sight-singing. 








ABBREVIATIONS 

c.q.cq.qc.—-chorus, quartet, chorus (preferred) or quariet 
quartet (preferred) or chorus. 

s.a.t.b.h..m—solos, soprano, alto, tenor, bass, high voice. | 
low voice, medium voice; or duets (s-a, t-b, etc.) 

0.u.—organ accompaniment; unaccompanied. 

e.d.m.v.—easy, difficult, moderately, very. 

3p.—3 pages. 3-p.—3-part writing. 

Af.Bm.Cs—A-flat, B-minor, C-sharp, etc. 
Readers will afford valuable cooperation if they open ac- 
counts, so far as possible, with the publishers whose ad- 
vertising announcements regularly appear in these pages | 


























ALWAYS 
ROOM 
FOR 
THE 


HIS two horse-power Spencer Orgoblo, installed 

under a stairway in a church in the middle-west, in- 

dicates the small amount of space required for up- 
to-date organ power. 


Spencer Orgoblos are quiet in operation, require no 
special foundations, are made of rust-resistant metals and 
built to last a lifetime. 


Ask your organ mechanic or manufacturer what the 
Orgoblo can do for the volume, tone, and control of 
your organ. 


Bulletins on request. 


SPENCER ORGOBLO 


FOR CHURCHES THEATRES 


AND HOMES ie 








THE SPENCER TURBINE COMPANY. HARTFORD. CONN. 














nus 


Even the most beloved anthems impart a 
deeper, fuller meaning when the organist has 
NEW... at his command the inspirational tones of 
genuine DEAGAN PERCUSSIONS. Sunday 
ELECTRO-VACUUM services are made more pleasurable, more 

OPERATED beautifully satisfying when sweet, mellow 
touches glorify pipe organ renditions by 
CATHEDRAL CHIMES means of Chimes, Vibra-Harps and Harp- 
VIBRA-HARPS Celestes. 
Many years ago this type of percussion 
HARP CELESTES = — by oe KL =yby ~ 
tuning devices are being us jaily by the 
FACTORY ASSEMBLED U. S. Bureau of Standards at Washington, 

AND ADJUSTED D. C. For more than fifty years the name 
Sy a wk" wil ie 
au’ city ‘one in ition to de- 
CONSULT YOUR pendable mechanical performance. 

ORGAN BUILDER Genuine Deagan Percussions may be added 
at nominal cost to any organ now installed 
or building. Consult your organ builder. 

















wakes the soul, 
and lifts it high, 
And fills it with 


sublime desires” 


SUCH IS THE DUTY OF EVERY 
CHURCH ORGAN — AND THE 
FULFILLMENT OF EVERY 


WuRLIIZER 


+ ag to complement every mood of wor- 
ship, the Wurlitzer is distinctly a Church 
Organ, recognized by those who hear it as the 
ultimate in mechanical performance and tonal 
perfection. 


The heritage of over two hundred years of 
musical instrument experience has not only 
made Wurlitzer one of the world’s largest 
builders of pipe organs, but has instilled within 
us the desire to make each organ our very finest. 


Write for Brochure 


The Rudolph Wurlitzer Mfg. Co. 


North Tonawanda, N. Y. 
New York Studios: 120 W. 42nd St. 
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SYMPHONIC PIECES FOR ORGAN 
Edited by ALBERT E. WIER 
11x13, 447 pages, 50 compositions. (Harcourt, Brace & 
Co., New York, paper-bound, $5.00; cloth-bound $7.50). 
And the right reaction is merely to exclaim that Albert 
E. Wier has done it again. He has the advantage of 
being able to play the organ—so he knows what kind 
of editions, arrangements, and transcriptions are best; 
he has the additional advantage of complete freedom of 
choice—he is not attached to any special catalogue of 
publications, the whole world has been his to select from. 

What an organist plays in public is the only thing he 
can base his salary-earning capacity on; the thing that 
counts most is true musical interest. Where can we find 
greater musical values than have been put into sym- 
phonies, concertos, and symphonic music by the world’s 
greatest composers? Take a look at the complete index 
of this new collection; on one extreme we have Karl 
Philipp Emanuel Bach, and on the other, Debussy’s Faun 
and Stravinsky’s Fire-Bird. All these masterpieces come 
to us in this collection at 15c each, or if we prefer the 
paper-binding at only 10c each. Would you pay ten or 
fifteen cents for a splendid transcription of the Allegretto 
from Franck’s D-Minor Symphony? 

Symphonic Pieces for Organ is worth its cost on any 
one of three different counts. 1. Because it furnishes the 
owner with a repertoire of 50 of the world’s master- 
pieces, and probably 45 of them will be new to his lib- 
rary; 2. Because as practise-material (to any organist 
wanting to play the organ better) it supplies the most 
practical coliection of study pieces we know of under 
one cover; 3. Because it is the most superb study in 
registration we have ever seen. 

Mr. Wier knows that a combination of any three 
registers you want to name on one organ will almost 
certainly not sound like the same combination on any 
other. He also knows that what one man personally 
thinks about registration isn’t worth a continental com- 
pared to what Cesar Franck, Ludwig Beethoven, Claude 
Debussy, et al said about it in their immortal scores. 
Instead of being told to use a Piccolo here, a Doppel- 
floete there, and a Diapason this other place, these 447 
pages of music tell us how the composers orchestrated 
their works. For example, in the Debussy Faun we 
counted 89 places in its seven pages where the orchestra- 
tion is definitely named. The same method is used in 
each composition. 

Some of the 50 pieces are easy, some are fairly diffi- 
cult, most of them are only moderately difficult—easily 
within the capacity of the better average of organists. 
The beauty of it is that time spent in learning a master- 
piece is invested, not lost; the masterpiece can be played 
annually so long as life lasts. That’s what makes it a 
masterpiece. And there are fifty of them in this book. 

The additional information a practical organist prob- 
ably wants is: More than three-quarters of the book 








Guilmant Organ School 
Dk. WILLIAM C. CARL, Director 


Choirmaster’s 
Hugh Ros 


Course 
Complete Information—165 W. 105th Street—New York 


Jan. 15 to Mar. 4 




















THE FIRST ESSENTIAL: INTERESTING MUSIC 


before Lent, commonly intended to indicate 70 days 
prior to Easter, though actually it is 63. Ash Wednes- 
day, the first day of Lent, is so named from the cere- 
mony of putting ashes on the head as a sign of penitence 
—a custom “probably introduced by Gregory the Grea‘.” 
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makes ideal church prelude material; the editions anc 
arrangements have neither been simplified to death no: 
complicated to distraction, they are all playable, and the 
are expert and faithful organ-reproductions of thei 
orchestral originals; there are no duds, there is n 
padding ; and they can all be played on a small organ a: 
effectively as any other music. The book was publishe 
late in November and can be ordered through any music 
dealer or book store in any city or village in America 
Your guarantee? Read the list of composers reproduce 
in full elsewhere in this issue. 






THE LIVING VOICE 
Joun C. WILcox 

6x9. 67p. cloth-bound. (C. Fischer, price not given). “/ 
presentation of vocal laws and theories together with 
specific instructions for training voices.” Most of the 
book is a discussion of the Author’s ideas about voice- 
training, but there are also some practical exercises 
which most choirmasters could use to advantage. Since 
choir-work depends so largely upon good vocal tone, 
which nowadays is recognized as being more important 
in a church service than good organ-playing, this book 
will furnish practical help to all who study it. 


Calendar 
For Program-Makers Who Take Thought of 
Appropriate Times and Seasons 


.... FEBRUARY.... 
Wm. Sterndale Bennet died, London, 1875. 
Adolph M. Foerster born, Pittsburgh, Pa., 1854. 
Dr. Ray Hastings born, Bainbridge, N. Y. 
George W. Marston died, Sandwich, Mass., 1901. 
Palestrina died, Rome, 1594. 
Feast of Purification. 
Mendelssohn Born, Hamburg, Germany, 1809. 
Floyd J. St. Clair born, Johnstown, Pa. 
Rossetter G. Cole born, Clyde, Mich. 
J. Lawrence Erb born. 
James H. Rogers born, Fair Haven, Conn. 
Septuagesima Sunday. 
Hope-Jones born, Hooton Grange, Eng., 1859. 
J. Varley Roberts died, 1920. 
Franz C. Bornschein born, Baltimore, Md., 1879. 
12. Lincoln born, 1809. 
Wagner died, Venice, Italy, 1883. 
15. Praetorius born, Kreuzberg, Ger., 1571. 
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15. Praetorius died, Wolfenbuttel, Ger., 1621. . 

18. Eric DeLamarter born, Lansing, Mich. 

18. Martin Luther died, 1546. 

20. Dr. David McK. Williams born, Wales. 

21. G. Waring Stebbins died, Brooklyn, N. Y., 1930. 
22. Washington’s birthday, 1732. 

22. Widor born, Lyons, France, 1845. 

23. Edward Elgar died, Worcester, Eng., 1934. 
23. Handel born, Halle, Germany, 1685. 

23. Walter Keller born, Chicago, IIl. 

23. George C. Martin died, Lambourne, Eng., 1916. 
24. Wm. Wolstenholme born, 1865. 

26. Ash Wednesday. 

27%. Louis Adolphe Coerne born, Newark, N. J. 
29. Rossini born, Pesaro, Italy, 1792. 


Septuagesima Sunday means merely the third Sunday 
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HILLGREEN, LANE & COMPANY 
ALLIANCE, OHIO, have been building PIPE ORGANS 


Since 1898 for patrons 
from NEW ENGLAND to HAWAII 


Therefore our organs are available everywhere for demonstration 


Agencies: 


G. F. Dohring, 225 Fifth Avenue, New York Martin W. Bush, 2037 Farnam St., Omaha, Neb. 














Oberlin Conservatory The Organ 


of Music 
A Department of Oberlin College A Quarterly magazine unique in Europe 
Exceptional advantages for the Organ Student 


® 
23 pipe-organs devoted exclusively to organs new and old; superb halftone 
: S illustrations and descriptions of the organs by builders, 
for teaching and practice organists, and connoisseurs. Invaluable to all who take pride 
Specialist teachers in their knowledge of organs throughout the world. Four 


BRUCE H. DAVIS LAUREL E. YEAMANS issues a year. Subscription $2.10. 
GEORGE O. LILLICH LEO C. HOLDEN 


Choir Singing and Choir Direction Published in London by Musical Opinion. 
with Olaf Christiansen By exchange arrangements remittances may be sent to 


Organ Interests Inc., Richmond Staten Island, New York. 
Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 


























MBALL 


One firm name... the same family ownership ... for 78 years 


Architects, Organists and Committees have learned that our unusual experience and sym- 
pathetic understanding of their problems are invariably of help and value. 

In working with us you can be sure that the finished pipe organ will be perfectly harmo- 
nized to the requirements of your design and space limitations and that the complete installa- 
tion will fulfil your highest hopes. Kimball Pipe Organs always have been distinguished by 
exceptional craftsmanship and tonal beauty. 

Kimball Pipe Organs embody the principles of quality and simplicity in the hidden, vital 
working parts to a degree unsurpassed by any pipe organ. 

Careful investigation will convince you that the Kimball Pipe Organ deserves your unquali- 


fied recommendation. 


Write without obligation for specifications and literature. 


WW. KIMBALL COMPANY 


Established 1857 


Pipe Organ Architects and Builders 





‘NEW YORK, 665 Fifth Avenue CHICAGO, Kimball Hall 
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GRAY-NOVELLO 


=CHRISTMAS ‘isc = 


MARK ANDREWS 


“Rhapsody on a Christmas Chorale” 
Based on the chorale, “From Heaven High.” A brilliant com- 
position with a thrilling fugue. 75¢. 


ALFRED HOLLINS 


“Christmas Cradle Song” 
Full of the real Christmas atmosphere—simplicity and charm. 


Not difficult. 75¢. 
J. BRAHMS 


Choral Prelude “A Lovely Rose is Blooming” 
“If you don’t own this get it at once,” writes Dr. Harold W. 
Thompson. Undoubtedly the loveliest and most popular of 
the Brahms Choral Preludes. Easy. 75¢. 


GARTH EDMUNDSON 


“Virgin’s Slumber Song” 
Very tuneful, with undulating accompaniment. 
composer of the “Concert Variations.” 75¢. 


JUST PUBLISHED— 

“The Junior Choir Anthem Book” 
Compiled by JoHN HoLter. Contains 16 two-part anthems by 
Candlyn, Purcell, Lefebvre, Dickinson, Gluck, Wesley, Goss, 
Thompson, Baldwin and others. Price, 50¢. 


Send for approval copies 


THE H. W. GRAY CO. 
Sole Agents for Novello & Co. 














By the popular 




















159 East 48th Street 
NEW YORK CITY 
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A Casavant 
Organ Console 


Ease of control and precision of 
action are distinguishing character- 
istics of the organ consoles built by 
Casavant. 


They couple to the conservative 
musical ergs of the Casavant 
organ all that is most modern in 
mechanical technique. 


Casavant Freres 
LIMITED 
St. Hyacinthe, P.Q. Canada 



































For Y our Christmas Program 


“Of a popular type is Dr. Mauro-Cottone’s ‘While Shepherds 
Watched,’ an easy and pretty pastorale which uses the chimes 
and quotes from ‘Holy Night’—and what more could a con- 
gregation ask? Of course, the piece is very well put together 
by a master organist.” 

So says Dr. HAROLD W. THOMPSON in The Diapason 


While Shepherds Watched 


‘Notte di Natale’ 


by M. Mauro-Cottone 


Price .75 
Dr. W. Lester reviews it as follows: 
“This seasonal novelty is destined for an unusual vogue. 
It is one of those simple melodies, deftly and imaginatively 
treated with that kind of technical skill that is so adept that 
it is never apparent, a simple melody that is a definite in- 
spiration and is responded to as such by all listeners, tutored 
or otherwise. The technical demands are remarkably simple, 
as are the stop requirements. But musically the piece is of 
unusual interest. On its merits it should prove to be one 
of the successes of this Christmastide. 


Anthologia Antiqua 


17th and 18th Century Compositions 


BOOK TWO 
Transcribed for Organ by 


Garth Edmundson 


Price $1.25 
SL a oe nee eee Giovanni Sammartini 
PEM isk. cny xeakce sae enka Jean Baptiste de Lully 
OT fe ee ee oe Jean Francois d’Andrieu 
oS LL Pe: ee pe G. F. Handel 
WME casa aca o SAls siseo oka we en NNER es oe ee G. Tartini 
I i oy athe Ri Re Breese hoa saben J. C. Fr. Bach 


The Anthologia oe series 
now consists oO 
Book ONE, Five compositions ................s2.08- $1.25 
Transcribed by Joseph W. Clokey 
er ae Me ae er 225 
Transcribed by Garth Edmundson 
Book THREE, Suite from “Water Music,” G. F. Handel 1.00 
Transcribed by Carl McKinley 
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Choral Compositions 
by Hazel Gertrude Kinscella 


Psalm 150 AMIENS: oR Ghai Show Re omnis oe. so As AS 
Our Prayer—Published in the following arrangements: 


S.A.T.B. S.A.B. S.S.A. S.A. S.S.A.A. 

Unison T.T.B. or T.B.B. T.TBB.....  .12¢ each 
My Days Have Been So Wondrous Free SSAn ccs: 82 
The Lord is My Shepherd oy et eee par .15 
The Lord Restoreth My Soul 8S ere a5 


Yea, Though I Walk Through the Valley Duet S.& T. .15 
Surely Goodness and Mercy S.A.T. 
Chorale: ‘“‘The Lord is My Shepherd”’ 


J. Fischer & Bro. New York 
119 West 40th Street 
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Guy Weitz, Composer 
Call Him an Englishman if You Must but He Was Born in the Country That 


Produced Cesar Franck, and He Plays on the Radio 
By FREDERICK S. WILSON 


aaa] UY WEITZ (pronounce it ‘“Weets,” or 
Kc he won't like you) wanted to be a mu- 
| f JA sician, not a virtuoso. When he left the 
\} Aw | conservatory at Liege as a young premier- 
| « aed) prix he decided against seeking fame and 
are fortune in America. Instead he went to 


Paris where he did further organ study with Guilmant, 
and worked at composition with d’Indy and Widor. 
Weitz is fond of telling about his first lesson with 


Guilmant. Bravely he started off with the Bach Fan- 
tasia and Fugue in G-minor, playing not wisely but too 
well, and the French master endured it until the recapitu- 
lation of the Fugue. Guilmant’s eyes were a little wet 
as he took the boy’s arms, swung him around on the 
bench, and exclaimed, “It’s perfect. But where is the 
music?” For months afterwards young Weitz was for- 
bidden to play a single piece which might tempt him in 
the direction of pyrotechnics. 

This incident left its mark. No one has yet persuaded 
him to undertake an American concert tour in the 
manner of the Galloping Gauls (and Romans) who bring 
sixteen-cylinder programs across our borders as a nice, 
fresh bait for green American students. Just recently 
Weitz turned down an offer from a wellknown impres- 
sario here. 

Few people in this country had ever heard of Weitz 
before Chester brought out his “symphony” for organ in 
1932. This work found a ready market, but the man 
who made it is still largely unknown in the United States. 

The few who knew of him at all think he is the or- 
ganist of Westminster Cathedral in London. As a mat- 
ter of record, he never actually held this post. Cardinal 
Bourne appointed Weitz his honorary organist, and the 
latter played frequently at Westminster when the Cathe- 
dral’s music was much better than it is now. The ap- 
pointment lapsed when Cardinal Bourne died two years 
ago. 

Weitz’s regular post is the Jesuit Church of the Im- 
maculate Conception, in Farm Street, just off Park Lane, 
London. He has been there ever since he found him- 
self cut off from his native Belgium at the outbreak of 
the war. 

A naturalized Englishman, Weitz is very proud of his 
adopted country. He is short, stocky, bald, and about 
fifty years old. With his pipe, Piccadilly English and 


continual exclamation of “By Jove!” you couldn’t guess 
that he had ever been farther from London than Wind- 
sor. He is married, has six children and makes no 
apology for it. “I’m six times as happy as if I had only 
one,” he explains. Devout Catholics like their father, 
two of the boys are preparing to enter the Benedictine 
order. 

Farm Street Church, while not one of the largest in 
London, attracts big congregations even in midsummer, 
and the work keeps him on the job. He plays Benedic- 
tion nearly every weekday afternoon, as well as two 
elaborate services on Sunday, and there are frequent 
weddings, funerals and requiems. A full mass each Sun- 
day and choral numbers for the weekday services mean 
plenty of rehearsing for the choir of men and boys. 

Weitz has always been addicted to composition, and 
writes successfully for media other than the organ. A 
piano quartet which was performed this year over the 
British Broadcasting network received many favorable 
comments. Several Latin choral works have been used 
in London churches, but no longer appear in print be- 
cause of the English-translation bugaboo. A moving 
“Ave Verum,” with suitable English words, can be had 
from Novello, however. Not widely advertised, but 
worth attention, are his Jn Paradisum and a Christmas 
Rhapsody on an Old Walloon Carol, both Novello pub- 
lications. The Rhapsody is unusual in that the theme 
does not appear until well along in the piece. Variations 
both precede and follow. 

The Englishman’s aversion to being told anything by a 
foreigner is doubtless responsible for the limited num- 
ber of Weitz’s pupils. Weitz likes the flexibility of Eng- 
lish organs, but thinks the people who play them have 
much to learn. His outspoken opinions have not en- 
deared him to many British organists. 

As a recitalist, this artist is something of an odd penny. 
He plays only as much music as he can thoroughly pre- 
pare—and no more. Nor does he play from memory. 
When he was a boy he heard a wellknown Belgian violin- 
ist go haywire during a public performance of the 
Brahms Concerto. He never summoned courage to go 
through with a memorized program since then, he says. 

The B. B. C. is sponsor for most of Weitz’s recital 
playing. He is an all-year-round attraction, and during 
the summer took part in one of the Empire broadcasts 
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which was relayed to Western Canada and Australia. 
This meant getting up at two a. m., rushing to the studio 
and rehearsing for an hour before going on the air at a 
time when citizens other than milkmen take their rest. 

The programs he plays are naturally partial to modern 
French music, although he is not convinced that Widor 
wrote more than four or five worthwhile movements. He 
hates Karg-Elert and the contemporary German writers. 
Franck occupies a place close to his heart. He speaks of 
a vast difference between the French and Belgian musical 
temperaments, and says he would rather hear some un- 
known Belgian student play the Franck violin Sonata 
than the finest French violinist in the business. 

Weitz’s playing is available to American organ-lovers 
through the medium of several H. M. V. recordings. 
The works reproduced are Bach’s Prelude in E-flat, the 
Chorales of Franck in E-major and A-minor, Liszt’s 
Prelude and Fugue on B-A-C-H, and the Finale from 
Vierne’s First “symphony.” 

For a long time Weitz has been casting an eye toward 
these shores, though not in the direction of our concert 
stages. He feels that there is need here for a solid, clas- 





sical tradition of organ-playing which would relate itself 
not to the mid-Victorian organ of Cavaille-Coll, but to 
the more flexible instrument of the American builder. 
He is always eager to know more of the United States, 
yet knows the difficulties of becoming permanently estab- 
lished here. So he is contented with a happy home life 
and activities which keep him busy, but not too busy. 
And as he says, “London is topping.” 


—N OT E— 
Mr. Weitz was born in 1883 at Verviers, Belgium, and 
has been organist of the Church of the Immaculate Con- 
ception in London since 1917. Mr. Wilson returned to 
America this fall after almost a year abroad, studying 
with Marcel Dupre in Paris and with Mr. Weitz in 
London. Incidentally, the Conception organ is a three- 
manual Willis rebuild, and because of unusual conditions 
prevailing in the church its organist does all his practise 
elsewhere. We hope our readers have enjoyed reading 
Mr. Wilson’s article as much as we have; it was written 
from materials incidentally accumulated during the 
course of the lessons.—Eb. 


Eremeeff Electrotone | 


Description of the Newest of the Electrotones as Developed by Use of Twelve 
Slotted Tone-Wheels and Photo-Electric Cells 


my] LECTROTONES can be made by using 
“| electricity and some of the principles of 
radio in many different forms. The 
Eremeeff electrotone, developed by Mr. 
Ivan Ivanovitch Eremeeff, is so far as we 

#4} know the only such American device not 
adequately described in these pages; we hasten the de- 
scription. Who’s next? Anyway the series to date is: 

Maj. Richard H. Ranger, the first in the field, with his 
Rangertone, using electrically-controlled tuning-forks, 
and producing some of the most desirable tones we have 
yet heard in this field. Never made any extravagant or 
foolish claims; scientist, radio expert of supreme 
achievements, and, incidentally, an organist. 

Mr. James H. Nuttall, using light-beams; nothing has 
been heard of his invention lately, though his friends 
tried to claim, he could produce the equal of a $50,000. 
organ at a cost of a few hundred dollars. Former organ- 
builder. 

Mr. Laurens Hammond, using electrical or magnetic 
impulses generated by a tone-wheel with humps on it 
passing close to a magnet. The first put on the market 
in any emphatic way. Electrical expert, head of the 
Hanimond Clock Co. producing electric clocks. 

Mr. Frederick A. Hoschke, producing tone from free- 
reeds such as used in melodeons and harmoniums; said 
to be tonally interesting, and at present being developed 





experimentally under the name Orgatron. Former | 


player-mechanism expert. 

Mr. Ivan Ivanovitch Eremeeff, again the interrupted 
light-beam and photo-electric cell, experimentally de- 
veloped in a two-manual instrument without pedal- 
clavier. Russian physicist and electro-mechanical ex- 
pert. Given publicity as an “electronic organ.” 

We then have the organ (whose honorable and age- 
old heritage some of these new-comers would “inherit” 
by the simple process of claiming it) the “electric or- 
gan,” the “electronic” organ, the barrel organ, the street 
organ (in the springtime), and the mouth organ (which 








even small boys know enough to call the harmonica. 

When a scientist turns to art, he is likely to make him- 
self ridiculous. Art must exist for art’s sake; it never 
can be manufactured scientifically. The Eremeeff elec- 
trotone is scientific and mechanical; like all the others, 
it is interesting chiefly from that standpoint. Mr. 
Eremeeff’s publicity department says the instrument has 
been heard over the radio under the vastly better name 
Photona, which on special occasion has been stretched 
to such extreme as to become the “Photona Orchestra.” 
Now all the orchestra leaders should be as worried as 
some of the organ builders at first were. 

A disc, with slots cut into it, rotates between a light 
and a photo-electric cell; thus impulses are generated, 
and we have vibrations, and tone. Says Mr. Eremeeff’s 
office: . 

“The output of the cells is fed to a system of ampli- 
fication capable of high-fidelity response and to loud- 
speakers which are capable of both high-fidelity repro 
duction and of handling a wide dynamic range. The 
entire rotating mechanism is driven by a single syn 
chronous motor, and the speed of the discs is governed 
by the size of the driving pulleys. The instrument i: 
entirely a.c. operated, the average demand from the a.c 
mains being 350 watts. This load will vary with th: 
number of light sources used. 

“There are twelve of the rotating disc-shutters. Th 
sections cut from the periphery of the disc vary in dept! 
and are arranged to admit light from the proper ligh 
sources. The diameter of each disc pulley is determine: 
mathematically by the number of sections cut from i 
and by the speed of rotation. The light sources, « 
which there are nine hundred, are standard six-vo 
lamps, lighted from a.c. through a step-down tran 
former. 

“There are two manuals, each comprising six octave 
The keys in these two manuals are used as switches ' 
light the filaments of the lamps desired. There are tv 
banks of stops, one of which is used to insert harmoni: = 
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THE EREMEEFF LIGHT-CHOPPERS 


or subharmonics in any predetermined ratio to the funda- 
mental; the other is used for striking chords from a 
single key. The volume control is a special potentio- 
meter which is varied by means of a foot-pedal. 

“The output of the photo-electric cells is transformer- 
coupled to the input of a standard preamplified and 
thence through a voltage and power amplifier to the 
ioud-speaker assembly. It may also, if desired, be fed 
directly through the microphone receptacle, into the 
standard speech input equipment.” 

In 1928 Mr. Eremeeff produced an electrone on the 
tone-wheel principle, “the same thing which at the pres- 
ent time the Hammond electrotone uses.” The old 
Hope-Jones idea of finger-pressure to produce crescendo 
was adopted ; the harder one pressed the keys, the louder 
the sounds. This method—the tone-wheel—was aban- 
doned in favor of the present “light-chopper” wheels 
shown in the photograph. 

We are informed that at a meeting of Philadelphia 
organists when the electrotone using the tone-wheel 
principle was being demonstrated Mr. Eremeeff arose 
and stated that he claimed the Hammond instrument 
employed the same theory of tone production that he 
had already patented. He insisted, in substance, that 
the Hammond instrument was an infringement upon his 
patents and that he would be obliged to exact from all 
users of the Hammond instrument a royalty fee of $500. 
for each instrument. Whether or not Mr. Eremeeff’s 
claims are substantial only time and the courts can tell. 
We, of course, can not do more than record the claims 
of rival inventors. 

It will be observed that there are twelve of these light- 
chopper wheels, one for each chromatic note of the oc- 
tave. That gives one octave of tone from one set of 


slots. But the slots are not of uniform length; some 
are long slots extending from the rim to the center, 
while others are short slots; the eye can detect six dif- 
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ferent slot-lengths. A light-source located near the rim 
would operate on every slot, irrespective of length, while 
a light-source located close to the center would operate 
on only the single slot that is cut down to the center. 
In this way we presumably get six octaves of any one 
tone from each wheel. The photo-electric cells are 
shown in front of the wheels, twelve of them. The size 
of the wheels may be roughly guessed by comparing them 
with the two pedals at the bottom. The left: pedal oper- 
ates the Tremulant, the right is for volume control. 

The pulleys driving the light-chopper wheels are of 
different sizes, so that the same belt driven over them at 
one fixed speed revolves the light-choppers not at one 
uniform speed for all twelve but at twelve different 
speeds. We believe one of the wheels shown is the 
necessary tension wheel to keep the belt tight at all times; 
another must be the wheel operating off the motor- 
shaft; and we understand the fifteenth wheel is a cone- 
shaped affair used in the Tremulant mechanism to waver 
the speed of the belt across the other pulleys. 

The contacts and wires scattered under and about the 
pulleys are connected with the business of fixing tone 
‘qualities’ by wiring certain light- and slot-circuits so 
that partial tones are thus mixed. 





EREMEEFF ELECTROTONE 


The keyboard of the Eremeeff electrotone uses stop- 
tongues, twelve for each manual. As stated in the quo- 
tation already given, these enable the player to add “har- 
monics or sub-harmonics in any predetermined ratio to 
the fundamental.” 

These instruments, all of them, are ingenious and in- 
teresting. Whether they can come permanently into the 
music market as did the piano, only the future can tell. 
Certainly unless all humanity goes totally tone-deaf, they 
are not going to displace the organ, no matter how little 
they cost, when organs can be had in finer and richer 
tone than ever before. That they will “revolutionize 
the organ industry,” or the piano industry, or the dill- 
pickle industry, is absurd. That they are, largely, made 
solely by mechanical engineers is however not the 
stumbling-block. The real difficulty is that artificially- 
created synthetic tone is so composite that it cannot be 
economically produced and marketed. Life just isn’t 
like that. We understand from reliable sources that there 
is a reward of one thousand dollars in the patent office 
in Washington awaiting the person who is able to ex- 
amine certain patent-papers and then say why that cer- 
tain perpetual-motion machine won’t work to produce 
perpetual motion. It’s somewhat the same with electro- 
tones. Very clever in the results they achieve. But ut- 
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terly childish in any claim that they are duplicates of an 
organ or orchestra. There is such a thing in the world 
as tone quality. If we are organ builders, we can thank 
heaven for that: 

The advent of the electrotone as a marketable product 
emphasizes once more the need for education in music. 
The minister thinks only of how much money he can 
save if he buys an electrotone at $1500.00, let us say, 
instead of buying an organ at $5,000.00 or $15,000.00. 
But the organist thinks of the tremendous handicap un- 
der which he must forever work if his church buys a 
one-colored instrument instead of an organ with forty or 
fifty or a hundred colors. No electrotone has as yet been 
attempted that operates on more than a single-colored 
fundamental ; they don’t have a million tones or a thous- 
and tones or a hundred tones. They have exactly one 
tone. The high-figuring comes in the mixing, not the 
tone. They have theoretically a million mixings of one 
tone, and out of that million, perhaps an average ear 
might be able to detect a dozen or so individual colors. 
In fact the first electrotone to be successfully put into 
the hands of glib salesmen recognizes the tonal limi- 
tations and is wired to give just twelve; the production 
of other ‘colors’ is put up to the ingenuity of the player 
himself. Not during numbers, but chiefly between the 
playing he'can, if he is patient and clever, mix four more 
which can be available in the next piece to be played. 

Our purpose in presenting these interesting instru- 
ments to our readers is to keep the organ world informed 
of anything that either threatens or contributes to the 
artistic welfare of the organ or the spiritual welfare of 
the church, for both are inseparably bound up together 
in the same package. The point of prime importance 
is the production of artistically satisfying tone. If the 
electrotone can do that, in spite of its being built en- 


tirely on a one-color foundation, it is our duty to accept 
and welcome it—in spite of the fact that by doing so we 


. would of necessity be forced to abandon our fine four- 


manual organs, abandon our organ recitals, rewrite our 
entire repertoire of church organ literature. Perhaps 
some of us could compensate for our losses in this direc- 
tion by devoting ourselves hereafter exclusively to our 
choirs. 

But there are several features of the electrotone that 
deserve careful consideration first. These machines have 
parts revolving at high speed, with consequent need for 
expert mechanical care. Their synthetic tone—and its 
varieties are exclusively synthetic — would demand a 
radical change in music appreciation; ears trained to en- 
joy fine choral work, fine string-quartet playing, or 
orchestral work, would have to re-educate themselves to 
enjoy synthetic tone instead. If those who profit by the 
manufacture and sale of these electrotones wish to dis- 
place organs and install electrotones instead, because 
electrotones are relatively cheap and the money-saving 
appeals strongly to churches, it is for the organ profes- 
sion to declare itself and take whichever stand it deems 
best for all concerned. Sometimes it is worth more to 
save art than to save money. At any rate, now that 
manufacturers have developed the electrotone to a point 
where they can sell it and make money thereby, it is im- 
portant that the organ profession understand all phases 
of the many problems involved. 

Would you like to try to give a recital on a two- 
manual instrument if you were limited to exactly one 
color mixed twelve ways and four additional mixings to 
be made available between numbers? It is up to the 
organist to educate his minister and church committee 
in these elementary truths.—T.S.B. 


The Groton Organ 


Latest and Best Example of the Recent Development in Organ Design that Will 
Bring Organ Playing into Its Own as a Fine Art 
By the Hon. EMERSON RICHARDS 


§ HE NEW Aeolian-Skinner organ in St. 
John’s Church, Groton School, Groton, 
Mass., embodies the latest work of Mr. 
G. Donald Harrison, and marks another 
forward step in the renaissance of the 
classic organ in America. 

The movement in the direction of correct tonal design 
is rapidly accelerating. So much so that the latest of the 
American organs may confidently challenge the hereto- 
fore acknowledged tonal superiority of some of the best 
English, French, and German work. 

The latest opus of Mr. Harrison may well be con- 
sidered a distinctly American development. Structur- 
ally, the organ represents that mechanical perfection 
which the world acknowledges in our instruments. Ton- 
ally it satisfies the basic demands of art while blending 
with it some of the newer tone-colors developed since 
the beginning of the twentieth century. It is this union 
of the classic and the modern organ in a sympathetic 
and homogeneous instrument that begins to indicate a 
distinctive school of organ-building. In this respect it is 
characteristically American and reflects our national 
character. While rooted in the traditions of our Anglo- 
Saxon past it exhibits the verve and drive and color 
that are nationalistically American. 








St. John’s Church stands on a slight elevation, over- 
looking the campus of the Groton School and, beyond, 
the wooded valleys and rolling hills of northern Massa- 
chusetts. The church is perpendicular Gothic, designed 
in the manner of the English collegiate chapel. The in- 
terior exhibits a lofty nave virtually without aisles, an 
exceptionally high clerestory, and a flat wooden Tudor 
roof. The stone interior is excellent for sound, and in 
the empty church the period of reverberation is about 
five seconds. 

The organ occupies a chamber on the north side, back 
of the second arch ,from.the east end. This chamber is 
but 12’ wide, 24’ deep, and about 25’ high. The case, 
which remains from the. old organ, is of fairly good 
Gothic design. The console.is at present located in an 
almost impossible position, occupying an alcove below 
and actually beneath the organ, so that the organist has 
no just. appreciation of the quality or dynamics of the 
instrument. 

A survey of the stoplist will at first blush prove almost 
shocking to the average organist. The idea of a Great 
organ without reeds is heresy, while the unenclosed Posi- 
tive is a novelty almost unknown to American ears, The 
complete, unextended Pedal, and the comparatively small 
amount of 8’ voices on the manuals, are both notable 
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exceptions to the old standards of organ design. But 
perhaps the greatest innovation is the marked decrease 
in wind-pressures. No manual pressure goes above 334” 
while the Positive is on 214”. 

A survey of the Great Organ shows what seems to be 
the widest departure from established practise. There 
are no reeds whatever in this division, but an exception- 
ally complete flue chorus has been provided. 

In the classic-organ design a marked distinction is 
made between the Great with its dominating flue 
choruses and the Swell with its reed choruses. In or- 
der to make them tonally as independent as possible the 
Great Organ ensemble is built entirely upon the Diapa- 
son flue chorus surmounted by brilliant mixtures, as con- 
trasted to the minor flue chorus on the Swell completely 
dominated by the reed and mixture chorus. Consequent- 
ly we find but two Diapasons as the foundation for the 
Great chorus, with no less than eighteen ranks of har- 
monic reenforcement. 

Support for this extraordinary array of harmonics 
rests on the 8’ Principal, a voice of rare beauty. Wide 
mouths and low lips provide a full body of harmonics. 
The low wind-pressure makes for remarkable refinement. 
The bass is exceptionally incisive. The whole rank sings 
with a quiet, restrained beauty that makes it one of the 
outstanding achievements of the organ. The Diapason 
is softer, of a cantabile quality that complements the 
Principal and builds up to it. The Sub-Principal is 
rather restrained, round in the bass and brighter in the 
treble. The Gemshorn is like a very soft Diapason. 
Harmonic Flutes are not very much liked by the writer. 
This one is good of its kind—somewhat orchestral—but 
a good, old-fashioned, light-winded Stopped ‘Diapason’ 
would be more useful. The Grossquint is a rather ro- 
bust voice on the brighter Diapason side. The 4’ Prin- 
cipal is fuller and bigger in scale than the 8’ Principal. 
The Octave is smaller and not so brilliant. 

Upon the Principal and Octave rests the success of 
this division. The Octave forms a normal 4’, suitable 
for general use in the smaller ensembles. The Principal 
even more than the unison carries the mixtures. Its 
quality is very similar to the parent stop, but it is de- 
cidedly louder and more robust. 

The Grossterz has a rather big Gemshorn quality. Since 
the tierces have been kept out of the mixtures in favor 
of separate stops, the Grossterz belonging as it does to 
the 16’ series, serves together with the Grossquint to 
produce harmonic resultants of the pitch of which it is 
a part, thereby deepening and broadening the ensemble. 
The Quint is quite big and brilliant and takes a promi- 
nent part in the chorus. 

The Superoctave is, to my mind, something of a com- 
promise. It is voiced on the soft side, not much more 
than 40% of the Principal. 

Two Superoctave stops are almost as important as two 
Octaves in a scheme of this description. One should 
be as large in scale as the 4’ Principal and the second 
much softer and on the fluty side. In this case the 2’ 
rank does not successfully succeed in serving two 
masters. 

The Tierce is a trifle louder and as briliant as its Sub- 
octave brother. The full mixture is the biggest in point 
of dynamics. As its name implies, it adds depth and 
‘ullness to the ensemble. The Fourniture, pitched slight- 
ly higher, is more incisive and a trifle more brilliant. It 
is nearly as loud as the full mixture. Consequently there 
does not appear to be sufficient contrast between the two. 
‘The Cymbal is quite successful. It adds just the right 
amount of brilliant top to the entire ensemble. These 
mixtures are not aggressive. They have none of the 
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boldness or dazzling brilliance of the Schulze or Lewis 
mixtures. But they do bind the whole fabric together 
into a full, rich texture where nothing sticks out or 
screams. The result is a clean, transparent, homogeneous 
tone that suggests great power and dignity, without 
overwhelming the listener. 

The Choir division is, indeed, a novelty. In reality, 
it is two distinct organs: the unenclosed section.is an out- 
and-out Positive, built along traditional classic lines; the 
enclosed Choir is representative of modern develop- 
ments in organ tone. 

The Positive occupies the little gallery forward of the 
main organ, formerly given over to the old console and 
the organist. It, therefore, has an entirely unenclosed 
and unencumbered position which gives every voice an 
opportunity to be heard at its best. The whole division 
is voiced on only 2%4” wind and is based upon a 4’ 
foundation. The ensemble is surprisingly big and when 
coupled by a special Positive-to-Great coupler adds very 
decidedly to the full Great. The effect is somewhat like 
bringing on a smooth and fairly full-bodied Tuba, but 
without the undesirable Tibia-like background of such 
a stop. 

The 8’ Rohrfloete is, in this case, the double. Its tone 
is surprisingly big, of a clear, liquid quality that only a 
metal stop with wide chimneys can have. The Principal 
is an exceptional voice. Decidedly bigger than the 
Rohrfloete, it has a sprightly Diapason quality, with 
something in the tenor and bass octaves of a dramatic 
value that makes it useful for solo work, as well as for 
its primary purposes as the backbone of the entire en- 
semble. 

The Koppelfloete is a newcomer in American organs, 
but nearly always to be found in the old Silbermanns. 
This one is a perfect gem—suave, and with a delicate 
inflection—although with sufficient body to carry the 
upper-work on its own account, thereby producing an 
entirely different ensemble than that obtained with the 
Principal. 

The Nasard is voiced on the flute side and is made of 
large-scaled, conical pipes. The Blockfloete is also a 
new name to American ears. Clear and bell-like, it is 
valuable both as a solo voice and in various little ensem- 
bles, to which it adds just the right dash of color. 

The Tierce, this time, is a soft, tapered flute that adds 
a touch of reediness to the complete ensemble, or, in com- 
bination with the Nasard or others of the off-unisons, 
produces new tone-colors when mixed with the flutes. 

The Siffloete is of the Nachthorn type. It is almost 
equivalent to a whole mixture in itself, but actually is 
of a soft and subdued intonation. Properly made and 
voiced, as is this one, it is a veritable treasure. Wrongly 
done it would scream to high heaven. 

The Scharf is of the baroque variety, the same pipes 
breaking at each octave. Consequently it is brilliant in 
the bass and grave in the treble, due to its drop of five 
octaves in pitch. 

This division is not “a little Great” but an entirely new 
and novel tone-color in American organs. It was, of 
course, the forerunner of the brilliant reed Swell. Con- 
sequently it holds a middle ground between the flue Great 
and the reed Swell chorus. Because of its higher pitch 
it is, above all things, incisive and transparent through- 
out the compass. It is just made for contrapuntal music, 
and contrapuntal music fits it best. 

The question has been asked, “What real use can such 
a division have in the modern organ?’ My answer is 
that hardly any organ music has been written that is not 
the better for such a division. Try the St. Anne Fugue. 
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to the Positive. At the beginning of the third section go 
back to the Great and couple the Positive, and towards 
the end couple the Swell, and gradually open the box. 
Four simple changes, but if you should be lucky enough 
to hear Mr. William E. Zeuch do it in just that way you 
will have heard a new composer and a new classic, even 
if you do recall that Johann Sebastian Bach wrote it two 
and a quarter centuries ago. 

The enclosed Choir is more than the usual collection 
of solo stops. It has an ensemble with a personality of 
its own. The Quintaton, made to Silbermann scale, is 
on the soft side, with considerable development of the 
guint, and forms a shadowy and non-assertive 16’ back- 
ground to the ensemble. The Orchestral Flute is of the 
harmonic wood variety, imitative in its natural register, 
but with much of the French Horn quality in the tenor. 

The Dulciana and its companion the Unda Maris are 
not to be judged from the console. In the church the 
Dulciana is of a soft, silvery quality. With the Unda 
Maris the effect is of a mysterious floating—a bit lus- 
cious—flute-like quality. The Viola is a broad and quiet 
string of better quality than the usual Violin Diapason, 
but of sufficient foundation to replace the usual Choir 
Diapason. 

The Lieblichfloete is of stopped-metal of a clean and 
perky quality. The Zauberfloete is an unusual voice that 
should appear more frequently in our organs. It is a 
triple-harmonic metal pipe. Bright and silvery, it not 
only provides a splendid solo voice, but to a considerable 
degree makes up for the missing mixture. The Clarinet 
is of the thin, orchestral variety. 

The double English Horn and the Trompette deserve 
special mention. With the Zauberfloete they provide a 
miniature Swell effect of peculiar charm. Making the 
Horn a double was an inspiration. Characteristically 
Skinner, it provides an important tone-color of its own, 
but at the 16’ pitch it is equally useful as a chorus stop, 
both on the manual and in the Pedal. The little Trom- 
pette is one of Harrison’s triumphs—a chorus reed of 
distinction, it is also a solo stop of intriguing color. To 
my mind it is the outstanding stop in the organ. 

The Swell Organ seems to suffer somewhat from its 
position over the Great and Choir, and apparently en- 
counters some difficulty with the arch in front of it. 
Nevertheless, it is a charming division and illustrative of 
correct design. 

The flute double, a Flute Conique, is a voice of charac- 
ter. Its timbre is like that of a quiet Diapason, full in 
the bass with some harmonic development in the treble. 
Harrison has developed an ideal Swell double, one that 
does not thicken the ensemble but which tells in the full 
Swell, even to the point of seeming to be bigger than 
when used with a smaller ensemble. In the upper regis- 
ters it has considerable solo value. 

The Geigen is a lovely voice, well-balanced, and of 
a refined quality with not too much string in it. The Echo 
Viole is just a whisper. There is a suggestion of keen- 
ness about it, but not exaggerated to the point of being 
scratchy. The Viole de Gambe is of a warm broad quality 
with its harmonics somewhat restrained. The companion 
Celeste is excellent. While the quality is characteristic 
in the bass, the treble is not orchestral. There is much 
to remind one of the old Willis Voix Celeste. The 
Gedeckt, of full and liquid quality, has considerable to 
say in the ensemble, as well as providing for the usual 
solo effects. 

The Octave Geigen is softer and less keen than its 
Principal. The Fugara is similarly thinner and softer 
than the Gambe. Personally, I do not feel that there is 
enough contrast between the Octave and this voice to 





warrant the inclusion of both. I would gladly oust it in 
favor of a three-rank Cornet, a voice very much needed 
in this division. The Flute Triangulaire is characteristic, 
somewhat hard in quality. It contrasts well with the 
Gedeckt. The Nasard is fairly soft and fluty in the bass, 
somewhat keener in the treble. 

The Fifteenth is of the same quality, but bigger than 
the Octave. It quite noticeably strengthens the treble 
of the full Swell. The Tierce is on the fluty side and 
obviously is intended for color effects. The Plein-Jeu 
balances the compass, decidedly brightens the bass, and 
broadens the treble. The stop is somewhat too brilliant 
and over-powering for the flue ensemble, but is excellent 
as a top to the reeds. A Swell division can hardly get 
on successfully without two mixtures, a fairly soft one 
for the flues, and a much more vigorous one for the 
reeds. 

The backbone of the Swell is the reed chorus, and here 
Harrison has achieved a magnificent result. From many 
standpoints this chorus may be regarded as an outstand- 
ing feature of the organ. Voiced on only 334” wind, 
these reeds are prompt of speech, refined in character, 
and brilliant in intonation. The Bombarde is well- 
balanced and seems to go with anything in the organ. It 
is not too thick, and has no tendency whatever to obscure 
the clarity of the ensemble. It could, perhaps, have a 
bit more devil in the bass. 

The first Trompette is a brilliant, free-toned voice, 
along French lines, but without the snarl. The treatment 
with the open shallots and thin, prominently-curved 
tongues produces a shining clarity that is neither French 
nor English, but distinctly a development of Donald Har- 
rison’s which, to my mind, settles the problem of the 
chorus reed. It does not dominate but becomes a part 
of the organ, adding its share of color without blotting 
out the other voices. 

The second Trompette is louder than the Choir Trom- 
pette but not otherwise very different. It is somewhat 
redundant and I should have preferred a good organ 
Oboe in its place. The Vox Humana is thin and quiet. 
The Clarion is similar to the first Trompette, and com- 
pletes the reed chorus. The Bombarde, the first Trom- 
pette, the Clarion, and the Plein-Jeu provide a full Swell 
that is fiery, but not over-done, and with the efficient 
swell-shades, a wide range of crescendo. The division 
is in sharp contrast with the brilliant flue Great, but be- 
cause of the dominating character of the Great mixtures 
the lower manual somewhat overshadows the upper-deck. 
Swell-to-Great does not add very much dynamically to 
the tutti. But the Swell reeds do reflect a new color in 
the full organ. 

The fact that there is no dominating reed ensembic 
such as nearly always monopolizes the modern American 
organ is, perhaps, the most controversial feature of the 
manual divisions. There are some who will miss the 
more assertive reeds. Undoubtedly Harrison would like 
to have added, had there been room, a little Bombarde 
division. In my opinion, a pair of Willis Swell Trun - 
pets, 8’ and 4’, and a complementary mixture, playab'e 
from the Choir, for use in certain types of French musi, 
would have added just the right amount of reed domin: 
tion to suit the taste of some musicians; but the org: 
chamber is already over-crowded and there was no sui - 
able space for such an addition. Personally my predile. - 
tion towards flue ensembles has led away from the di - 
tatorship of the reeds. While I can understand the poli: 
of progressively educating the musical ear to apprecia ¢ 
the clarity and greater aural satisfaction inherent in br’ - 
liant flue choruses, I do not altogether sympathize wiih 
it. Good musical taste is not a matter of fashion. 
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GROTON, MASS. 
Groton ScHoOoL CHAPEL 
Aeolian-Skinner Organ Co. 
Specifications, G. Donald Harrison 

Finishing, Mr. Harrison 
V-67. R-87. S-75. B-8. P-5061. 
PEDAL 5”: V-14. R-18. S-20. 
32 Contrabass 
16 PRINCIPAL 32m 
BOURDON 32w 
Flute Conique (S) 
CONTRABASS 48ow8s 
GROSSQUINT 32s 
OCTAVE 32 
FLUTE OUVERTE 32w 
Gedeckt (S) 
Contrabass 
5 1/3 QUINT 5227s 
4 SUPEROCTAVE 32s 
HARMONIC FLUTE 32s 
Gedeckt (S) 
Ill MIXTURE 96s 
17-19-22 (16’) 
III FOURNITURE 96s 
22-26-29 (167) 
16 BOMBARDE 24z8sr 
English Horn (C) 
: TROMPETTE 12z20sr 
CLARION 32sr 
GREAT 3”: V-15. R-23. S-15. 
16 SUBPRINCIPAL 2423s 
8 PRINCIPAL 1/4m 12z49s 
DIAPASON 1/4m 12z49s 
HARMONIC FLUTE 
12z49s 
GEMSHORN 12z249s 
5 1/3 .GROSSQUINT 5z56s 
4 OCTAVE. 1/4m 61s 
PRINCIPAL 1/4m 61s 
3 1/5 GROSSTERZ 61s 
2 2/3 QUINT 61s 
2 SUPEROCTAVE 1/4m 61s 
1 3/5 TIERCE 61s 
IV FULL MIXTURE 244s 
12-15-19-22 
IV FOURNITURE 244s 
15-19-22-26 
III CYMBAL 183s 
29-33-36 
SWELL 3 3/4”: V-20. R-25. S-20. 
16 FLUTE CONIQUE 24249s 
8 GEIGEN 12z61s 
GEDECKT 7%3w 
V. DE GAMBE 12z61s 
VIOLE CELESTE 12z61s 
ECHO VIOLE 12z61s 
GEIGEN 73s 
FL. TRIANGULAIRE 73w 
FUGARA 73s 
: 2/3 NASARD 61s 
FIFTEENTH 61s 
: 3/5 TIERCE 61s 
PLEIN-JEU 366s 
12-15-19-22-26-29 
BOMBARDE 24z49sr 
TROMPETTE-1 12z61sr 
TROMPETTE-2 12z61sr 
VOX HUMANA 6lsr 
CLARION 73sr 
’ Tremulant 


PROCESSION AL 
8 GEDECKT 61w 
VIOLE 61m 


CHOIR: V-18. R-21. S-20. 
Positive 2 1/2” (Uuexpressive ) 
8 ROHRFLOETE 6lt : 
4 PRINCIPAL 61s 
KOPPELFLOETE 61t 
2 2/3 NASARD 61t 
2 BLOCKFLOETE 61t 
1 3/5 TIERCE 61t 
1 SIFFLOETE 6it 
IV SCHARF 244s 
19-22-26-29 
EXPRESSIVE 3 3/4” 
16 QUINTATON 24249s 
8 DULCIANA 12z61s 
UNDA MARIS 12z49s 
ORCH. FLUTE 73w 
' VIOLA 12z61s 
LIEBLICHFLOETE 73s 
ZAUBERFLOETE 61m 
ENGLISH HORN 24249sr 
TROMPETTE 12z6l1sr 
CLARINET 12z61sr 
Tremulant 
PROCESSIONAL , 
8 Gedeckt (S) 
Viole (S) 
COUPLERS 19: 
Ped.: G. S-8-4. *C-8-4. *V. 
Gt.: S-16-8-4. C-16-8-4. 








T.A.O. SPECIFICATIONS 


V—VOICE: An entity of tone under one 
control, one or more ranks of p'pes. 
R—RANK: A set of pipes. 
S—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B—BORROW: A _ second use of any 
Rank of pipes (Percussion excluded). 
P—PIPES: Percussion not included. 
DIVISIONS h—harmonic 
A—Accompaniment l—languid 
B—Bombarde m—metal 
m—mouth-width 
o—open 
r—reeds 
rs—repeat stroke 
2r—two rank, etc. 
s—scale 
s—sharp 
s—spotted metal 
s—stopped 
sb—stopped bass 
R—GregoRian ss—single stroke 
8—Swell t-—tapered to 
T—Trombone t—tha 
U—Unit Augment- t—triple 
ation te—tenor C 
V—PositiVe u—cut-up 
VARIOUS uex—unexpressive 
b—bars w—wind-pressure 
b—bearded w—wood 
c—cylinders wm—wood & met. 
cec—cres. chamber z—zince 
d—double “wind pressure 
f—flat —diam. of pipe 
fr—free reed '—pitch of lowest 
h—halving on pipe in the rank 


SCALES, ETC. 

4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 
4 3/4 x 5 7/8. 

14”—Diameter of cylindrical pipe. 

41—Scale number. 

42b—Based on No. 42 scale. 

46-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 

2/9m—Mouth-width covers 2/9th of 
circumference of pipe 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fif. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

= ne CC-8’. C-4". cl-2’,  c-1’. 

6". ct-3", 


F—Fanfare 
G—Great 
H—Harmonic 
I—CelestIal 
L—SoLo 


N—StriNg 
O—Orchestral 
P—Pedal 




















Sw.: S-16-4. 
Ch.: S-16-8-4. C-16-4. 

*The two sections of ‘the Choir 
Organ (enclosed section and the un- 
enclosed Positive) are treated sepa- 
rately in these three couplers, the en- 
closed Choir alone being coupled by 
the C-8-4, and the unenclosed Posi- 
tive by the V. 

Combons 40: P-8. G-8. S-8. 
C-8. Tutti-8. The Pedal and tutti 
combons are operated by both 
thumb-pistons and toe-studs; Nos. 1, 
3, and 6 of the manual combons are 
also operated by toe-studs. Choir 
combons operate both divisions. 
Manual combons are on double- 
touch, second touch operating the 
Pedal combons of like number; a 
cut-off is available for each manual 
group to silence this second-touch 
control. 

Crescendos 3: S. C. Reg. 

Reversibles 9: 

Full organ. 

Manual 16’ stops silenced. 
G-P. S-P. C-P. V-P. 
S-G. C-G. S-C. 

Special Pistons 4: 

Choir only (Positive silenced) 
Positive only (Choir silenced) 
Positive on Great (off Choir) 
Tutti cancel 

The Processional Organ, retained 
from the old instrument, has been 
revoiced and relocated, with its own 
reservoir, on the side wall of the 
vestry, for use in the choir proces- 
sionals; these two stops are of 
course not to be considered as a part 
of the design of the present organ 
but merely as a convenience in serv- 
ice work. 

An organ is no better than the con- 
trol of its resources made possible 
by the console, and an organist is no 
better than his understanding of how 
to use his instrument artistically. We 
believe the stoplist, the Senator’s 
article, and the console equipment 
are worthy of prolonged study. 

If our abbreviations are occasion- 
ally troublesome perhaps a few ex- 
planations will assist. 

48ow8s for the Pedal 16’ Contra- 
bass means that there are 48 open- 
wood pipes and 8 spotted-metal 
pipes. Similarly the Quint has 5 
zinc and 27 spotted-metal pipes, and 
the 16’ Bombarde 24 zinc resonators 
and 8 spotted-metal resonators for 
its 32 reed pipes. 

The two Pedal mixtures are of 
the 16’ harmonic series; the 17th is 
therefore 3 1/5’ pitch, and the 22nd 
is 2’, etc. 


The Great 8’ 1/4m 


Principal 
means one-fourth mouth-width—i.e., 
the width of the mouth is 1/4th the 
diameter of the pipe. 
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The Pedal Organ is what one would expect in the new 
Aeolian-Skinners. The extension principle that has been 
laughed out of the manual divisions has now fled before 
the all-conquering straight Pedal. The 32’ Contrabass 
is a striking success. The tone is clear and decisive to 
the very lowest note; soft enough to support the Unda 
Maris alone, it yet grows as the Pedal is built up until 
in the full Pedal it gives one the impression of a double 
reed. The position of the pipes is unique. The feet 
stand on a chest at the extreme back of the chamber, 
against the back wall, and are mitred so that they fit 
snugly over the top of the swell-box just under the roof. 

The metal Principal is full and free, performing every 
useful function of the large-scaled open wood while at 
the same time providing a basis for the Pedal ensemble 
that the old-fashioned wood tubs never could afford. The 
Contrabass 16’ is an extension of the 32’. In this reg- 
ister it is very much like the Schulze ranks of similar 
name. It is formed of fairly small-scaled wooden pipes 
made with the retreating block that provides a very de- 
cided harmonic development in the pipe. The Bourdon 
is distinguished only in that it is on the quiet side and 
fairly prompt of speech. The Grossquint is fairly aggres- 
sive, with considerable harmonic development. The Oc- 
tave is considerably bigger than the Principal, with even 
more pronounced harmonic development. The Flute 
Ouverte is smooth and soft in the bass with more devel- 
opment in the treble. The cello is an extension of the 
Contrabass and gets quite stringy in its upper octaves. 
The Quint is big with not a little to say in the build-up. 
The Superoctave is again larger than the Octave and of 
quite free tone. The Flute Harmonique is clear and in- 
cisive, valuable, of course, for solo use. 

The 4’ Gedeckt borrowed from the Swell is, to my 
mind, redundant and without any real utility. The three- 
rank Mixture has plenty of tierce in it, and is only slight- 
ly softer than the Fourniture. The latter voice tells well 
in the ensemble and adds much to the clarity and pre- 
cision of the Pedal division. The Choir English Horn 
makes a very useful soft Pedal reed. 

As in the classic organ, the Pedal reeds provide the 
climax. The baroque-organ builders always reserve their 
best reed-work for the Pedal, and here in the family of 
16’, 8’, and 4’ reeds we find the old balance restored. 
The Bombarde is a very fine stop, adding a telling weight 
to the full Pedal. The Trompette and Clarion are voiced 
along the same lines as the Bombarde. 

The full Pedal is a thrilling climax to the full organ. 
It fairly marches up and down the chapel. It is no drone 
bass, moaning away in an indefinite sort of somnolence. 
It is created for, and does play, the music assigned to it 
with a virility that almost amounts to enthusiasm. Swell- 
and Great-to-Pedal couplers are unnecessary and rarely 
used in the case of the straight Pedal. Considering that 
the cost of a complete Pedal Organ is practically no more 
than the anemic extended Pedal, this division demon- 
strates how utterly absurd it is for us to again tolerate 
the old type of swindle that made an open and stopped 
wood and a reed masquerade as a score of stops. 

What then shall we say of the organ as a whole? 
From the analysis of the various voices one would not 
expect to find a terrifically big effect, but rather one of 
refinement and subtlety. The organ adequately fills the 
church, but it is not overwhelming. It is brilliant but it 
does not clash. It is eloquent but it does not shout. 
There is no extreme voicing. Every rank gives the im- 
pression that it could say more if it chose. In the classic 
organ everything blends. All kinds of impossible com- 
binations may be tried and nothing shocking results. The 
organ can produce a whole palette of color, but these 





colors are more like the northern-lights than the rainbow. 

The great outstanding effect is its luminous clarity. 
Gone forever is the idea that organ music must lumber 
and roll around the auditorium like a tank upon the 
battlefield. Rhythm is accentuated to an extraordinary 
degree. Every shade of phrasing is possible. Every 
modern or medieval color, from the cool star-light of 
the flutes to the blazing sunset of the reeds, is possible. 

It is not, however, a German or French imitation of 
the baroque organ. It does not shine with the brilliancy 
of the noon-day sun. It reminds me more of our cloud- 
less sunsets at Moosehead, with all its clear, transparent, 
golden yellows, glowing reds, silvery greens, and cool 
violet-blues piled one upon the other, through which the 
mountains seem even bigger and more imposing than 
under the floodlight of an untempered noon. So the 
great music of the past and of today seems to gather 
stature through the very medium which brings it to us. 

These organs are different, but they are not so much 
revolutionary as they are evolutionary. They have re- 
turned to the basic principles of Art. Upon those prin- 
ciples there has been reared a modern structure. Groton 
is not the last word. It marks the achievement of a new 
summit in the progress of music. We can congratulate 
Mr. Twining Lynes, the organist, upon his discernment 
and cooperation in making it possible to realize this prog- 
ressive step. But the greater credit must be accorded to 
Donald Harrison, whose quiet perseverance and whose 
artistic judgment envisioned this organ. 

And, of course, to the Aeolian-Skinner Company must 
go the credit for its courage and technical efficiency in 
building it. At last we are to have organs that will play 
music. 


Your Own Organ: Article 3: } 
Registration Problems 


Possibilities of the Miniature Organ as Shown 
in Actual Recital Work 
By CLAUDE L. MURPHREE 


faa) UITE a few problems are involved in giv- 
ing a recital on a small organ. I am re- 
quested to tell how I attempted to solve 
some of them in my October recital on the 
Wicks organ in the residence of Mrs. 
Bonita Crowe, one of Atlanta’s most ac- 
tive organists. I did not realize what a task I had on my 
hands in preparing the requested report until I began 
taking notes on every registrational change I made in 
every composition. After the Widor in my program 
Mrs. Crowe provided her guests with a piano duet, and 
at the close of the recital a movement from a Mozart 
concerto was played by organ and piano. 

Handel, Con. F: Mvt. 1 

Bach, Sonata Dm: Mvts. 2 and 3 

Edmundson-j, To the Setting Sun 

Widor, 4: Scherzo 

Franck, Prelude-Fugue-Variation 

Korsakov, Bumblebee 

Vierne, Scherzetto; Arabesque. 

Yon-j, Primitive Organ 

It was an extremely interesting experience to give thi: 
recital, both in selecting suitable numbers and in choos 
ing registration. I had about two hours’ preparation 1: 
the afternoon preceding the recital, and tried to tak: 
notes on the registration used in each number. 

For the Handel, Great full and Swell 8’ and 4’ Flute 
was prepared at the beginning, the passages marked for 
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MRS. BONITA CROWE AND HER WICKS ORGAN 
Is it cold, hot, raining? Is there only an hour to spare and will half of it be needed to get to the church? None 
of these things matters to Mrs. Crowe, for it takes her only thirty seconds to get to her console for practise when- 
ever she likes, and she never need consult the church about the privilege of teaching or pupils’ practise. It’s her own 
organ, in her own home, in Atlanta, Ga. Mrs. Crowe has long been active in social and fraternal circles, not only 
in music realms but also in literary circles, and has done much composition—songs, piano pieces, works for orches- 
tra, etc.; her “Mississippi” for women’s voices was done over the air by Erno Rapee, with chorus and orchestra. 
Biographical materials about her have appeared in the Blue Book of America, Principal Women of America, and 


American Women. 
tertains the local fraternity in her own home. 


Choir being played on the Swell. At page 7 Oboe was 
added, and removed at the passage marked piu lento 
For the adagio 4 measures, just before the coda, string 
4’ was added, with Tremulant. Conclusion on Great. 

Some charming effects were possible in the Bach. The 
Adagio was played through with right hand on Swell, 
Salicional 8’ and Dulciana 8’, left on Great, flutes 8’ and 
4’, with Tremulant; Pedal, 8’ Flute alone. For the Finale, 
a brisk 3-8 allegro, both strings plus Oboe on Swell; 
Great, Flutes 8’ and 2’; and Pedal Flutes 16’, 8’, and 
4’, At measure 73, reverse hands; at measure 145, re- 
turn to original plan. 

Edmundson’s lovely tone-picture, while technically 
very easy, required perhaps most thought of all in reg- 
istration. In order to use the Chimes, which were but 
recently installed, I invented places to use them, not only 
in this but in other numbers of the program. First page 
of Setting Sun: Great 16’ and 4’ Flutes (melody) ; ac- 
companiment on Swell Salicional 8’; Pedal 16’ and 8’ 
Flutes; Tremulant. Second page: both hands on Swell 
(Oboe added), in order to have Chimes for accent, com- 
ing on third beat on most of the measures, reiterated G 
or F-sharp, thumbed on Great; last four measures of 
page, first two on String 8’ alone, next two on Flute 8’ 
alone. For last page: Great Flute 8’ alone; accompani- 
ment on Dulciana (a very soft and lovely stop). Chimes 
note at end—G, while left hand sustains tonic chord. 

The Franck piece, being mostly in trio-form, could be 
quite adequately performed on a residence organ such as 
this. For the Prelude, I used Swell Oboe with Tremu- 
lant for melody, accompanied by Great 8’ Flute (for the 
echo measures, right hand descends to accompanimental 
manual for one measure). In the introduction to the 


The organ profession of her city is the richer for her residence there; for she regularly en- 


Fugue, Chimes notes were played on the one-beat rests; 
Fugue began on Swell 8’ and 4’ Flutes, Tremulant off; 
Choir passages were played on Great with strings 8’ and 
4’; Pedal full. For the Variation accompaniment on 
Swell with Flute 8’ and Dulciana 4’; melody on Great, 
Salicional 8’ and 4’. 

The Widor Scherzo was perhaps the outstanding num- 
ber on the program, from a registrational standpoint. 
And from such disarmingly simple means: Swell Flutes 
8’ and 4’; Great Flutes 8’ and 2’; Pedal 16’ and 8’ (with 
4’ string added when called for). The effect was quite 


4S 
MRS. CROWE’S ORGAN 
PEDAL 8 CHIMES 13 
16 Flute SWELL 
Flute 16 
Flute 8 
Salicional 


Flute te 
FLUTE 85 
DULCIANA tc 49 
SALICIONAL 

te 61 
(Syn. Quintadena ) 
Flute 
Dulciana 
2 2/3 Flute 
(Syn. Oboe) 


Flute tc 

Flute 

Dulciana 4 

Salicional 

Flute 

Salicional 8 
2 Flute Tremulant 

The analysis shows: V-3. R-3. S-19. B-15. P-195. 

In addition there are 12 reeds furnishing the 16’ octave 
for the Pedal flute. The scale of the flute at 8’ C is 
2 1/8 x 2 7/8; Dulciana is 58 and Salicional 60 scale. 
The synthetic Quintadena uses the Flute at 8’ and 
2 2/3’; the Oboe uses the 8’ Flute and the Salicional at 
2 2/3’. 
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delicious. The canon sections, at middle and end, found 
Quintadena added to Swell, and strings 8’ and 4’ sub- 
stituted on Great for Flutes, 

As the Yon tidbit is subtitled A Toccatina for Flute, 
the registration is obvious—8’ Flute alone, either manual, 
all the way through; Pedal 16’ and 8’. Likewise the 
famous Bumblebee was played throughout its brief life 
with right hand on Swell, with quint, strings 8’ and 4’, 
also Oboe (giving 2 2/3’ pitch in both string and flute 
colors) ; and accompaniment on Great, Flutes 8’ and 4’; 
Pedal 16’, 8’, and 4’. Careful attention had to be paid 
to the crescendo pedal, the sforzando accents being an 
essential part of the interpretation. ° 

The Vierne Arabesque offered quite a study in obtain- 
ing a variety of tone-colors in alternating phrases, espe- 
cially on the second page. At the beginning I played the 
melody on Great 8’ Flute alone, left hand on Swell Dul- 
ciana 8’ and 4’, plus Tremulant; at second.page, 12th, 
Oboe, and Salicional were added at different times, both 
hands playing on Great at places indicated in score. An 
exotic effect was achieved at the last statement of the 
curiously-wandering melody: Swell 16’, quint, and Dul- 
ciana 4’, accompanied merely on Great Dulciana 8’. Three 
Chimes notes were added at the end (F-sharp, B, D) 
these being thumbed by right hand, and not disturbing 
the left hand, whose chord was below the range of 
Chimes. 

Scherzetto: Swell Flutes at 8’, 4’, 2 2/3’; Great Flutes 
8’ and 2’; Pedal 16’ and 8’ Flutes; for contrast section, 
strings 8’ and 4’. 

There was a register crescendo pedal but I do not 
recal! using it even once. There were no combination 
pistons, nor couplers. I think there should be at least a 
Swell-to-Pedal coupler. , 

This miniature Wicks organ was charming and I 
would like to have one in my home, though for my use 
I might prefer to replace the Dulciana by a Diapason, 
and some couplers would be highly desirable—as every 
organist knows. I shudder to think of the task it would 
have been had you specified instead that I similarly de- 
tail all the registrational changes in one of my recitals 
at the University of Florida on my 4-72 Skinner. 


Development--Not Contrast 


Program-Making Idea Based on an Actual 
Recital as Heard 


Jaa RE is a program of severe type which 
illustrates a program-making idea. In 
order to center attention on the program 
instead of on the player or the composer 
we identify the music only by mood, 
just as the audience hears it—which 
after all is the most vital consideration. In between 
we try to indicate the transition moods as well from 
one to the next composition. 
AS PLAYED 
Lovely harmonies, Ancient 
Violent contrast 
Full organ, Ancient 
Violent contrast 
Melodious tune, Ancient 
Violent contrast 
Church hymn style, Ancient 
Tempo and line contrasts 
History-lesson style, Ancient 
Contrast only in quality 
The masterpiece, Bach 
Intermission 











No contrast 
Another masterpiece, Modern 
Violent contrast 
Lovely melody, Classic 
Color contrast 
Thematic melody, Classic 
Registration contrast 
Lovely melody, Classic 
Violent contrast 
Spicy allegro, Modern 
Violent contrast : 
A mood-painting, Modern 
Violent contrast 
Bombastic allegro, Classic 
The program as played was largely one of violent 
contrasts. What would happen if we were to build 
up a program based not on contrasts but upon the 
development of a mood? Suppose we recast it and, 
since the idea may not be otherwise clearly under- 
stood, define more carefully the steps from one piece 
to the next. 
AS SUGGESTED 
Melodious tune, Ancient 
Just as it was played—a Doppelflute style of sim- 
plicity, very emphatically unlike modern music. 
Church hymn style, Ancient 
Begun with the Doppelflute playing the melody and 
flutes dominating the accompaniment parts as well, 
gradually developing away from melody and into 
harmony of the simple style of the church hymn- 
tune; ending with indication of diminuendo. 
Lovely harmonies, Ancient 
Begun where the other stopped, but with less flutes, 
less Diapason, and more of the warm strings and 
Celestes, which gradually displace the former en- 
tirely. 
Historical, Ancient 
Again beginning with but mild changes from the 
registration and mood of the preceding piece, depart 
from those moods fairly early but always gradually, 
and build up toward the traditional full-organ effect 
of the ancient composers who were strutting proud- 
ly and (they thought) successfully. 
The masterpiece, Bach 
Played entirely for its own sake with no regard for 
the pieces that went before it; made as interest- 
ing as possible with no thought of any other num- 
ber on the program. This concludes the first half 
of the program and gives the audience the first and 
only pause in the music that has been longer, let 
us say, than fifteen seconds at the most. In this 
first half the actual moods began with a rather fool- 
ish old tune which no fine composer would write 
today, and it develoned both in color, power, and, 
in a measure, in tempo up until the moment the 
audience was ready for the masterpiece. Each piece 
was used not for itself independently but for its 
contribution to the build-up. After a suitable inter- 
mission the second half begins. The contrast is 
violent. 
Lovely melody, Classic 
Contrast only in registration. 
Lovely melody, Classic 
Contrast in registration, with slight contrasts in 
tempo and fervor. 
Thematic melody, Classic 
Registrational beauty and imaginational fervor now 
go the full limit and we have— 
A mood-painting, Modern 
Violent contrast in tempo and spirit but not in reg- 
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istration, for the next should use the organ’s idio- 

matic colorings just as the mood-painting did. 
Spicy allegro, Modern 

A slight pause, and then the next masterpiece is 

presented without the least consideration for any- 

thing that has gone before or is to come after. 
Another masterpiece, Modern 

And immediately, with whatever change of registra- 

tion may be demanded by the fact that the second 

masterpiece has ended full-organ and the finale is 
to begin full-organ, we have the close of the pro- 
gram. 

Bombastic allegro, Classic 

Thus the program arrangement given first did not 
develop an idea or mood; it merely presented a group 
of isolated pieces. The rearranged program uses these 
same pieces, but instead of permitting each to go its 
own way, all but the masterpieces are required to lend 
their aid to the pieces immediately before and after 
them, and the thought is the development of a mood. 

In the first half we develop from a tune to the old- 
style full-organ, and then present our masterpiece. 

In the second half we develop through classic mod- 
ern melody-moods and tone-picture painting, into a 
moment of spicy organ music, and then present our 
second masterpiece, with the grand finale thundered 
forth to climax the feast and do it immediately and 
briefly, with any and all abbreviation and cutting 
necessary to curtail the length to which many com- 
posers thoughtlessly go even when writing music of 
no account. 

Just as a painter puts in his background to build up 
to, enhance, and set off his central idea; just as the 
playwright develops every character merely for the 
effect on the main plot of his play; just as the author 
introduces ‘no characters that fail to contribute in har- 
mony, or contrast to the hero; and just as the care- 
fully-planned dinner, commonplace as it is, introduces 
only dishes that go together and make a well-rounded 
and delightful meal, so also should the program of 
music be similarly constructed for its value as a whole, 
not for the value of its disjointed parts—T.S.B. 


CHRISTMAS IN BETHLEHEM 
By Dr. WitiiAM C, Cari 

Bethlehem, with its azure sky, its terraced groves of 
olive and fig trees, and its sloping hills where shepherds 
kept watch over their flocks on the Christmas eve cen- 
turies ago, is the Mecca of the Christian world at Christ- 
mas. The people of Bethlehem look forward to the day 
with keen delight, and elaborate preparations are made 
to welcome the Greek Patriarch of Jerusalem who comes 
each year to celebrate the feast with them. 

On the day before Christmas, the Patriarch, accom- 
panied by a large number of his bishops, archimandrites, 
archdeacons and priests, leaves Jerusalem about ten 
o’clock in the morning, headed by Kawases carrying sil- 
ver maces. Starting from the Jaffa gate the procession 
descends into the valley of Hinnon on the western side 
of the lower pool of Gihon and on to the. Plain of 
Rephaim known as the place where David overthrew the 
host of the Philistines at the shaking’ of the mulberry 
trees. Midway between Jerusalem:and Bethlehem stands 
the Monastery of Mar Elias, where tradition locates the 
resting place of the Prophet Elijah on his long journey 
to Mount Sinai. As soon as the Patriarch and his 
retinue come within sight of this Monastery, the natives 
of Bethlehem ride out to meet them. 

On reaching Rachael’s Tomb, a large number of Beth- 
lehemites—men, women and children garbed in Oriental 
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dress of the gayest colors—join the procession, singing 
their sweetest songs until they come into the city. At ten 
o’clock in the evening the chiming of the bells announces 
the hour of prayer. Thousands of pilgrims and visitors 
who for hours have waited outside, now slowly enter the 
great church and take their places. Each sect owns its 
own rug on which they stand throughout the service, 
and no one dare infringe upon it. In the crowd one 
sees Arabs, Bedouins, Greeks, Syrians, Turks, Ethi- 
opians, Egyptians and many others. 

The Patriarch—clothed in his gorgeous robes and 
mitre, sparkling with gems and diamonds, and preceded 
by the clergy carrying his crook, a banner with a picture 
of the Nativity and two lights on either side and a golden 
cross—proceeds to the church, with a choir of boys 
chanting as they lead the way. The Patriarch is seated 
on his Throne, with his retinue on both sides. At inter- 
vals he rises to take part in the service which is sung 
antiphonally and in unison without accompaniment. The 
bells chime at intervals and especially at midnight when 
the Patriarch celebrates the service in the Grotto of the 
Nativity. The church is illuminated by myriads of 
candles and lights of different colors. 

At daybreak the service concludes with the Patri- 
arch’s benediction. Many return to their homes the 
same day, while others linger to visit the places made 
sacred by the Christ-child himself. The people greet 
each other in front of the church with the words, “Kull 
sanah wa anta salim” (best wishes for Christmas) and 
spend the day in feasting and merriment—for is it not 
the birthday of the Prince of Peace? 

—STEEL REEDS— 
We are indebted to Mr. R. P. Elliot for the following 
information in answer to the November page 434 ques- 
tion: Fine bronze reeds are made by Ernest Silberhorn, 
Harmonium - Bestandsteile, Boblingerstrasse 195 - 197, 
Stuttgart, Germany. Mr. Elliot continues: “A German 
friend thinks they also make steel reeds, but in any case 
these special-composition bronze (not phosphor bronze) 
untarnishable reeds ought to do as well as or better than 
steel.” The moral? If you need information you can- 
not find elsewhere, ask T.A.O.’s family for it and you 
are quite likely to get it. 
—WANTED: WORK, NOT MONEY— 

In almost every case, when there is a vacancy in a 
church, some organist somewhere first knows about it. 
Why not help some other organist by sending him such 
information through T.A.O.’s registration bureau? It 
will cost you three cents postage; it will cost T.A.O. 
whatever postage is needed to relay that information to 
the proper organists registered with the bureau; it will 
cost the successful organist absolutely nothing. The 
bureau asks and receives no compensation of any kind 
whatever other than the satisfaction of having helped 
some deserving organist to find a position. .The work 
of the bureau is strictly confidential and impartial. 
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Editorial Reflections 


Our Organs—Their Choirs 


ERY easy to play a recital on a large or- 
gan; the difficult job is to do it artistically 
on a small instrument. The absolute 
minimum is the unified one-color organ—- 
BA) and there are a few of them in the coun- 
try. Like the electrotone, such one-color 
units may have a hundred recognizable registrational 
possibilities, or they may not have more than half a hun- 
dred; but no matter how you manipulate it, it’s a one- 
color instrument none the less. Incidentally, the profes- 
sion’s quarrel with the electrotone is not that it is but a 
one-color instrument—that cannot be avoided; the insult 
of the electrotone is its pretense that it is an organ and 
the tremendous handicap it imposes on every organist 
whose church buys such an instrument in the expectation 
that satisfactory organ music can be played on it. 

At any rate, when Mr. Murphree reported he was to 
play a recital on the three-color unified Wicks organ in 
Mrs. Bonita Crowe’s residence in Atlanta we at once 
inflicted on him the task of giving our readers a descrip- 
tion of the registrational possibilities. The results are 
published in this issue. 

The profession has not generally realized that organs 
can be bought for a thousand dollars as a beginning; for 
two thousand dollars an organist with a fairly-perma- 
nent residence can get something attractive. Of course 
there is no comparison between such a studio organ cost- 
ing two thousand dollars and a four-manual of a hun- 
dred voices; but the difference between practising at sub- 
freezing temperatures after losing a half-hour or an hour 
getting to the church, and practising in perfect comfert 
at the loss of thirty seconds opening your own residence 
organ, is something we should give considerable thought 
to. And we must not forget the increased prestige and 
teaching-facilities that go with the ownership of an or- 
gan. 

Among the things the organ-builders are forgetting we 
might name portability first, expansion second, and con- 
sole-practise third. 

It should be easy to so design the works of an organ 
that an average organist could personally supervise the 
taking-down process, removal, and reerection in some 
other home or studio, should removal be desirable for 
any reason. The thing should come apart in fairly good 
chunks, which a few husky moving men could handle 
easily and safely. The wiring between console and a 
switchboard of some kind attached to the chests should 
be so arranged that the organist himself could do it. 
Such work would be recreation, not labor. The average 
organist among us probably believes it might cost five 
hundred dollars to move even a small studio organ. The 
builders should construct these instruments so that the 
total cost need never be more than one hundred dollars 
at the most. Perhaps it might not be too much to ex- 








pect of the builders that they have available knock-down 
crates, one for each rank of pipes they have built into a 
residence organ; the private owner could then secure the 
oan of such a set of crates as needed for his own par- 
ticular organ, at a cost of but a few dollars, and thus the 
pipes could be moved in safety. 

Provision should be made for expansion at a much 
cheaper process than rebuilding. American organ build- 
ers have not been stopped by any structural problems so 
far, and certainly this idea would be worth a lot of 
money to the organ-building industry. An organist ought 
to be able to begin his installation by purchasing a three- 
manual console and one or two ranks of pipes, to which 
a year later he could add at reasonable rock-bottom cost 
another rank of pipes, continuing that process till he 
owned whatever his heart desired and his bank-account 
permitted. An organist who has to travel a mile or a 
block is as absurdly handicapped as his wife would be if 
she had to go over into the next block to prepare dinner 
for her family. 

Electricity has been doing remarkable things in re- 
cent years. Why can we not expect of it that it shall 
produce such a set of perfected microphones and ampli- 
fiers as will enable the organist to install his pipe-work 
units, bought as such, in the attic or the basement or a 
spare room over the garage, carrying the tone to his 
music-room with the aid of these perfected amplifiers? 
True, that can never be quite so good as hearing the tone 
itself direct, but it’s a whale of a lot better than trying 
to practise with freezing fingers or asking the janitor first 
if it’s o.k. 

Console convenience deserves more consideration. 
Couplers may not be necessary on a two-manual three- 
voice unified organ, but they certainly are convenient. 
Suppose we are playing a melody on the Great and the 
accompaniment on the Swell, any stops will do. Now 
imagine we have both Great and Swell coupleable to each 
other at 16-8-4; no matter what stops are drawn, put on 
the 16’ Swell-to-Great coupler and we have completely 
changed the color of the solo. It is impossible to get 
that same effect easily unless we do have that particular 
coupler. Think it over, and then fight for those couplers 
the next time you buy an organ. 

No matter how much frowning we may do at unifica- 
tion, it’s worth its ‘weight in gold when we come to the 
realm of the miniature residence organ for organists 
themselves. 

Out of every hundred successful organists, probably 
ninety of them would much prefer owning their own 
little three- or four-color unified organ and doing at least 
two-thirds of their practise on that, rather than going 
out in all kinds of weather, at considerable loss of hours 
and energy, to practise on a larger instrument even if 


the larger one be a fine four-manual in a heated church. 
——t.s.b.—— 


Having nothing worse to do on a rainy Saturday eve- 
ning I decided to take a look at the advertisement of the 
churches of the Metropolis in the New York Times. The 
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results : 

70 Churches advertised; 

66 Of them mentioned the preacher’s name; 

32 Gave the sermon topics; 

15 Mentioned special music; and 

1 Mentioned the organist. 
The church should be rechristened the talkies. 

And who was that one organist? Mr. Harry Gilbert. 
His church? The Fifth Avenue Presbyterian. But be- 
fore we bestow too many blessings on the undeserving 
head of that church we should recoilect that it fired 
Lynnwood Farnam because he wouldn't, figuratively 
speaking, play Largo and Traumerei; that it has the Jarg- 
est Presbyterian auditorium in the city and is still try- 
ing to get along with a quartet of stars—with occasional 
lapses into double-quartet work, with perhaps a quasi- 
chorus on festive occasions. The Fifth Avenue will 
never know what church music is till it installs a paid 
chorus of fifty voices, two rehearsals a week from Oc- 
tober to Easter. 

Mr. N. Lindsay Norden in one of the newspapers 
laments Philadelphia’s lack of appreciation of church 
music, pointing with pride to a presumed record of a 
dozen New York City churches with adequate church- 
inusic equipment, as against Philadelphia’s two or three. 
Too bad to mollify the sting in Mr. Norden’s condemna- 
tion, but I can name only three New York organists who 
I believe are satisfied, tolerably satisfied, with the choirs 
their church budgets make possible. These gentlemen 
are, in the order of apparent satisfaction, Dr. David 
McK. Williams at St. Bartholomew’s with his chorus of 
about sixty; Dr. Harold Vincent Milligan at Riverside 
Church with a chorus of forty; Dr. Clarence Dickinson 
of the Brick Presbyterian with a select chorus of about 
thirty—a chorus that sings with somewhat of the perfec- 
tion of string-quartet performance. Others have fine 
choirs, but don’t credit their churches with that; they 
have them in spite of the budget, not because of it. 

Incidentally, what should good music cost a New York 
church? Let’s do a little figuring: 

$3,000.00 For two good soloists ; 

3,600.00 Four fairly-good second soloists ; 
3,360.00 Eight good singers, seven months ; 
4,800.00 Twenty trained singers, six months; 
900.00 Six students, six months. 
$15,660.00 Total salary for singers, one year. 

This would give the church an organization of four 
or six really good singers the year round, depending upon 
the summer arrangements; through the period from Cc- 
tober to Easter the choir would number fourteen, while 
from November to Easter it would be forty. 

The organist’s salary? Not less than two-thirds the 
salary of the clergyman, nor less than one-half the total 
salaries paid for the clergyman and his assistant or as- 
sistants, whichever amount is the larger. 

The point in all this is not that the musicians need the 
money, they don’t; it is the church that needs something, 
and the something it sorely needs is a decent Sunday 
service that can get down into the consciences of intelli- 
gent humanity and set mankind to thinking constructively 
and generously about its problems. When men begin to 
do that in the light of all the Christian church stands 
for, the world will be worth saving after all. Until that 
time comes, the church will be just the talkies, and a 
very crude version of the talkies at that—T.S.B. 


—NEW WURLITZER CONSOLE— 
Our Frontispiece this month shows the new type of con- 
sole of the Rudolph Wurlitzer Manufacturing Co. de- 
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veloped for use in their church installations. The photo- 
graph shows the Wurlitzer organ recently installed in 
St. Agnes’ Church, Rockville Center, L. I., N. Y.; photos 
of the building, exterior and interior, will be found on 
September page 331, the stoplist on October page 390; 
the analysis: V-15. R-15. S-32. P-1073. The top 
row of black stops are the couplers, in four groups, left 
to right: Pedal, Great, Swell, and Choir—the most logi- 
cal of all grouping. The white stops are similarly ar- 
ranged in the same logical order. Full-organ combons 
are under the left Great manual while the onoroffs un- 
der the right edges of the manuals enable the organist to 
operate the Pedal Organ combons from the manual pis- 
tons. Between these onoroffs and the middle groups of 
combons are cancel pistons for each of the three manuals, 
with tutti cancel right of the tutti combons. The com- 
bination-setter is under the left Choir. Pedal Organ 
combons are operated by toe-studs left of the shoes; toe- 
studs, to the right are the reversibles—full-organ, G-P 
coupler, etc.—coupler-cancel, etc. The three electric- 
light indicators left and right of the couplers are for the 
register-crescendo, full-organ reversible, and the wind 
indicator. Miss Bertha M. Reilly is organist of St. 
Agnes’. 


AS 
-JUNIOR-CHOIR BOOK— 
Miss Vosseller’s booklet, Junior Choirs Helps and Sug- 
gestions, has been reprinted and is again available; 
“packed full of the very details so essential in organizing 
and maintaining a successful junior choir; the results of 
a life-time of experience with junior choirs; 7x10, 28 
pages, $1.00 postpaid.” Order direct from Miss Eliza- 
beth Van Fleet Vosseller, Flemington, N. J. 


Weatminster 
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Critiques 


An Endeavor to Report Honestly on the Details 


of Concert Performances 


....PIETRO A. YON.... 
Mr. Yon gave his second recital on the 4m Kilgen in Car- 
negie Hall, New York, Oct. 16: 
Bach, Concerto 2 
Come now Savior of the Gentiles 
Prelude and Fugue Am 
(Toccata and Fugue Dm) 

Yon-g, Sonata Prima 

(Yon-j, Gesu Bambino) 

Liszt, Prelude and Fugue on Bach 

Tombelle, Pastorale-Offertoire 

Weaver, The Squirrel 

Widor, 5: Toccata 

(Yon-j, Primitive Organ) 

(Yon-j, Echo) 

(Franck, Piece Heroique) 

(Boex-tj, Marche Champetre) 

(Yon-j, Italian Rhapsody) 

Eight numbers on the program, seven encores—same 
old story: Mr. Yon makes his audiences like it when he 
plays. The audience was the largest I ever saw in New 
York assembled for an organ recital anywhere; and it 
was a paid-admission audience. A larger audience, con- 
siderably larger, than he had for his other Carnegie Hall 
recital in 1931. In 1934 his oratorio, “The Triumph of 
St. Patrick,” had its premiere. Thus far, Mr. Yon is 
the only organist to venture a paid-admission organ re- 
cital in this citadel of the audible arts. 

To deal with the excellences of the recital would take 
pages; to deal constructively will take less space and be 
more profitable. To begin with, a Vivaidi concerto is 
hardly advantageous for such a recital, even if Bach 
did like it well enough to transcribe it; who knows 
whether it was admiration or instruction on Bach’s part? 
The choralprelude was well done, and the A-Minor so 
well done that it called for an encore that was superbly 
done. 


Mr. Yon’s First Sonata, in strict three-part writing 
from first to last note, would have been better for the 
opening number and in spite of the fact that no one has 
successfully competed with Mr. Yon in this difficult type 
of composition—a type neglected since Bach exhausted 
it—the composer-recitalist did not gain all he was en- 
titled to in its playing at that place in the program. In 
this Sonata we have originality without sacrifice of 
sanity ; we hope to hear it again, when its true worth can 
be better grasped. Until it is as well known as it de- 
serves to be, a slightly slower tempo here and there would 
be to its advantage, which also applies as the only fly 
in the sweet ointment of the program; such little concert 
gems as the Primitive Organ and Marche Champetre 
would have had their charm and humor grip more effec- 
tively with slower tempo. 

But in such brilliant passages as the Liszt contains, and 
in the Italian Rhapsody, the artist needed and used that 
superbly fluent speed such as made the D-Minor Toc- 
cata a gem on this program as well as so outstanding 
on a program a decade ago as to have kept it fresh in 
the hearer’s memory ever since. There’s achievement 
for you. <5 

The organ is too much buried in the stage chambers 
to give a concert organist the same chance Carnegie Hall 
gives the concert pianist or orchestra, but the Echo Or- 
gan has dodged .that fate and was used with beautiful 
effect. 
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M. P. MOLLER | 


Awarded contracts for two more 


organs for South Africa 


One to be installed in om 
DUTCH REFORMED CHURCH 


Heilbron, Orange Free State 


The other in the 
DUTCH REFORMED CHURCH 


Newville, Newlands, Johannesburg 


These contracts were awarded after the pur- 
chasers had seen and heard the new MOLLER 
Organ recently installed in the Dutch Reformed 
Church, Randgate, Randfontein, Transvaal. 


The high quality of Méller Organs is recog- 
nized not only in America, but throughout the 
world. They are in use in every State and nine 
foreign Countries. 


The Médller Organ represents unexcelled 
quality and unequalled service. 


Let us quote on your organ requirements. 
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MR. STANLEY E. SAXTON 
who opens his season of recitals in 
Skidmore College with three pro- 
grams presenting the organ works 
of Cesar Franck, as noted in our 
October and November advance- 
programs. “In this series,” writes 
Mr. Saxton, “I am doing all his 
larger works written for the organ; 
I am omitting the religious works 
written for harmonium, as_ they 
would not have enough general 
appeal to warrant their inclusion.” 
Last season Mr. Saxton’s recitals 
featured the ten Widor ‘symphon- 
ies’ with various other pieces— 
Suite Latine, Three New Pieces, 
Bach’s Memento, etc. 

Mr. Saxton was born in Fort 
Plain, N. Y., graduated from Syra- 
cuse University in 1927 with the 
Mus.Bac. degree, studied organ 
with Harry L. Vibbard, Marcel 
Dupre, and Widor; took his first 
church position in 1916—Christ 
P.E., Fort Plain. For the 1927-28 
season he was pianist with the 
Syracuse Symphony and Onondaga 
Hotel string ensemble, and staff 
pianist of WFBL; for a five-year 
period he was organist of various 
Syracuse theaters. 

Skidmore College organ installed 
in 1928 was a rebuilt instrument 
with Roosevelt chests and a 4m 
Austin console, with 42 ranks. 
Much revoicing was done and 
some additions made, including 
eight new reeds and an Antiphonal 
Organ of nine stops. Some of the 
pipes date back to 1870. Austin 
rebuilt the console early this year, 
and the old Antiphonal was re- 
moved to furnish a practise organ 
for another studio and a new Anti- 
phonal division built by Hillgreen- 
Lane. The Great has just been 
completely rebuilt by Moller. In 


the various practise studios are a 
Wicks miniature and a 2m Moller. 
“Skidmore College offers a dis- 
tinctive program of its own; it pro- 
vides for the modern American girl 
a college program to train her for 
the career which she intends to fol- 
low after college.” 
—G.0.S.— 
The Guilmant Organ School, always 
prominent for its ability to assist 
graduates in finding positions, has 
placed six pupils in positions since 
Sept. 15; during November these ap- 
pointments were made: 

August Lee, to Green Avenue 
Baptist, Brooklyn; 

Miss Edith Porter, to Chester 
Hill M. E., Mt. Vernon, N. Y.; 

Frederick Savage, to Trinity 
Episcopal of Morrisiana, New York, 
N.. Y.; and 

Richard White, to Grace Luther- 
an, Forest Hills, N. Y. 

Hugh Ross, famous conductor of 
the Schola Cantorum, begins his 
choirmaster’s course at the Guilmant 
Organ School on Jan. 15, to be con- 
tinued till March 4. The course is 
open to guest registrants. 

The second event of the season’s 
programs of the G.O.S. Alumni was 
an organ recital by George William 
Volkel, member of the faculty, in 
Emmanuel Baptist, Brooklyn, Nov. 
25. The organ, originally built by 
Roosevelt, was rebuilt by Moller in 
1907, and 28 years later again re- 
built and somewhat enlarged by Mr. 
Laws. 








THE PERFECT GIFT is the one 
that helps some one else. You help 
many when you use Christmas 
Seals. » » The gay little seals 
finance a program of free clinics, 
X-rays, tuberculin testing, nursing 
service, education, rehabilitation, 
and research to help control tuber- 
culosis. » » Make your Christmas 
gift the perfect gift by using Christ- 
mas Seals on your holiday letters 
and packages. 


Pt 


CHRISTMAS 
SEALS 


The National, State and Local Tuberculosis 
Associations of the United States 




















—DEMAREST— 
Clifford Demarest has resumed re- 
hearsals of the Beethoven Orches- 
tral Society which he will direct in 
two concerts this season. 


Advance Programs 


Recitals to be Played During the 
Coming Month 


...Dr. Edward EIGENSCHENK 
...-Kimball Hall, Chicago 
...Dec. 9, 8:00 
Clerambault, Prelude 
Bach, Jesu joy of man’s 
Handel’s Concerto 5 
Karg-Elert, In Dulci Jubilo 

Ave Maria 

Glory to God 
Wagner, Tristan: Liebestod 
Bonnet, Romance sans Paroles 
Korsakov, Silent Woods 
Bossi, Scherzo 
Yon, Concert Study 2 
...Dudley Warne: FITCH 
...St. Paul’s Cathed., Los Angeles 
...Dec. 30, 8:15 
Guilmant, Son. 6: Allegro 
Malling, Shepherds in Field 
Handel, Pastorale 
Buxtehude, Puer Natus Bethlehem 
Candlyn, Divinum Mysterium 
Clokey, Le Prologue de Jesus 
Yon-j, Jesu Bambino 
West, Carol Fantasia 
... Virgil FOX 
...Brown Mem. Presb., Baltimore 
...Dec. 15, 4:30 
Daquin, Noel; Noel for Flutes. 
Poister, Bohemian Carol 
Bach, Toccata F 
Dupre, Sym. Pas.: Nativite 
Yon-j, Jesu Bambino 
Weste, Carol Fantasia 
Thatcher, Holy Night 
Dethier-j, Christmas 
.. Russell L. GEE 
...Museum of Art, Cleveland 
sn ee: 1, 68 
Walther, Prelude and Fugue A 
Franck, Cantabile 
Brahms, Deck Thyself 

My Inmost Heart 

A Rose Breaks into Bloom 
Bossi, Scherzo 
D. James-ms, Autumnal 
Foote, Toccata 
...Aram GRAYSON 
...Brighton Hts. Refd., St. George 
...New York City, Dec. 8, 4:30 
Guilmant’s Sonata 1 

Meditation No. 2 
Callaerts, Intermezzo 
Jepson, Son. Gm: Recitativo 
Pierne, Scherzando de Concert 
...Edwin Arthur KRAFT 
... Trinity Cathedral, Cleveland 
Maquaire’s First ‘symphony’ 
Noble, Int. and Passacaglia 
Wagner, Lohengrin Prelude* 
Edmundson, Humoresque Fantastique 
Bailey, Toccata-Ricercata-Finale 
Mendelssohn, Midsummer Scherzo 
Vierne, 1: Finale : 
...Claude L. MURPHREE* 
... University of Florida 
...Dec. 1, 4:00, WRUF 803 kc. 
Dvorak, Carnival Overture 
Lemare, Reverie Ef 
Edmundson, Elfin Dance 
Kreisler, Caprice Viennois 
Russell-j, Up the Saguenay 
Russell-j, Song of Basket-Weaver 
Bach, Wedge Prelude and Fugue 
Swinnen-t, Longwood Sketches 
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...Dec. 15, 4:00, WRUF 830 kc. 
Dethier-j, Ghristmas 

Yon-j, Christmas in Sicily 
Clokey, Prolog de Jesus 
Kreckel-j, Silent Night 

Handel, Messiah: Overture 
Faulkes, Christmas Paraphrase 
Cottone, Christmas Evening 
Bach-Clokey, Tidings of Joy 
Edmundson-j, In Dulci Jubilo 

Toccata Von Himmel Hoch 
...First Cong., St. Petersburg 
...Dec. 6, 8:15 

Liszt, Bach Fantasy and Fugue 
Edmundson-j, Bells through Trees 
Vierne, 2: Scherzo 

Nevin, Sylvan Idyll 

Bach, Toccata F 

Lemare, Two transcriptions 
Weaver, Squirrel 

Seder, San Miguel Chapel 
Korsakov, Bumblebee 
Cottone, Christmas Evening 
Bonnet, Concert Variations 

.. Hugh PORTER 

..Second Presb., New York 

..Dec. 1, 8:00 

Egerton, Prelude Veni Emmanuel 
Bach, Once He came 

Come Thou Savior 

Toccata F 
Jongen, Priere 
Dupre, Cortege et Litanie 
Haydn, Sym. D: Andante 
Gale, Sunshine and Shadow 
Sowerby, Carillon 
Guilmant, Son. 5: Scherzo 
..Arthur W. QUIMBY 
..Museum of Art, Cleveland 
...Dec. 4, 8:15 
Scheidt, Solis Ortus Cardine 
Bach, Holy Child my Hope 

From Heaven Came 
Schlick, Gentle Mary 
Pachelbel, From Heaven High 
Bach, From Heaven High 
Brahms, Rose breaks into bloom 
Tournemire, Nativitas: 3 mvts. 
Bonnet, Noel Fantasia 

The Cleveland Artists Ensemble di- 
rected by Carl Radde will sing seven 
Christmas carols. 

...Dec. 8, 15, 22, 5:15 
Bach, Fantasia G 
Begue, Une Vierge Pucelle 

Les Bourgeoises de Chatre 
Bach, How brightly shines 

The Holy Child my hope 
Brahms, Rose breaks into bloom 
Daquin, Noel en Musette 
Bach, Toccata and Fugue Dm 

.. Stanley E. SAXTON 

.. All Saints Cathed., Albany 
...Dec. 5, Franck Program 
Fantasia in A 
Pastorale 
Chorale Bm 
Grand Piece Symphonique 

.. Skidmore Col., Sar. Springs 

. Dec. 2, 5:15 
Mendelssohn, Son. 6 
James, Meditation Ste. Clotilde 
Wolf, When Jack Frost Paints 
Albeniz, Tango 
Elgar, Pomp and Circumstance 
...Dec. 9, 5:15 
Bach, Prelude and Fugue Em 
Martini, Gavotte 
Vierne, 6: Aria 
Tchaikowsky, Miniature Overture 
Ravel, Hop o’ my Thumb 
Widor, 8: Finale 

..Dec. 16, 5:15, Christmas Prog. 
Daquin, Flute Noel 
Edmundson, Christmas Suite 
Widor, Goth.: Andante 
Yon-j, Christmas in Sicily 
Cottone-j, Christmas Variations 


...C. Albert SCHOLIN* 
.. KMOX, 1090 kc. 
..-Dec. 2, 10:15 p.m., c.s.t. 
Bach, Air for G-String 
Handel, Prelude and Fugue Fm 
.-Dec. 9, 10:15 p.m., c.s.t. 
Bonnet, Caprice Heroique 
Wagner, Meistersinger Prize Song 
Tartini, Adagio Cantabile 
... George L. SCOTT 
.. KMOX, 1090 kc. 
..Dec. 16, 10:15 p.m., c.s.t. 
Vierne, 2: Chorale 
Franck, Introduction and Fugue 
..Dec. 23, 10:15 p.m., c.s.t. 
Guilmant, Christmas Offertoire 
Bach, Prelude Dm 
...Dr. Henry F. SEIBERT 
..Holy Trin. Luth., New York 
..Dec. 1, 4:00 
Rheinberger, Son. Am: Intermezzo 
Reger, Gloria in Excelsis 
Saint-Saens, Deluge Prelude* 
Bach, St. Anne Fugue 
Buck, Holy Night* 
Fletcher, Fountain Reverie 
Elvey, Christmas Bells* 
Yon, Concert Study 
..J. Herbert SPRINGER* 
.. St. Matthew’s, Hanover, Pa. 
..Dec. 1, 3:00, German Program 
Buxtehude, Prelude-Fugue-Chac. 
Pachelbel, Toccata F 
Bach, Comest Thou Now 
Mattheson, Aria 
Mozart, Fantasia Fm 
Rheinberger’s Sonata Am 
Karg-Elert, Moonlight 
Wagner, Cradle Song 
Reger, Toccata Dm 
..Dec. 8, 3:00, Bach Program 
Toccata and Fugue Dm 
Blessed Jesus we are here 
When we are in greatest need 
Prelude and Fugue Am 
Fugue Gm (Little) 
Tn Dulci Jubilo 
Wake for night is flying 
Good news from Heaven 
Toccata F 
...Dec. 15, 3:00, Modern 
Noble, Prelude Solennelle 
Rogers, Madrigale 
Vierne, Scherzetto 
James, St. Clotilde Meditation 
Franck, Chorale Am 
Sowerby, Carillon* 
Reger, Consolation 
Edmundson-j, Setting Sun 
Vierne, 1: Finale 
...Dec. 22, 3:00, Christmas 
Guilmant, French Carol Offertoire 
Mulet, Noe! 
Schubert, Ave Maria 
Cottone, Christmas Evening 
Brahms, Behold a Branch* 
Reger, Gloria in Excelsis 
Karg-Elert, Adeste Fidelis* 
Kreckel-j, Silent Night 
Pachelbel, Good news from Heaven 
.. Thomas H. WEBBER* 
. First Presb., Marion, Ohio 
...Dec. 10, 8:15 
Bach, Prelude and Fugue D 
Savior of the Heathen 
Trad., Pastorale 
Corelli, Sarabande 
Handel, Con. 4: Allegro 
Edmundson, Imagery in Tableaux 
In Dulci Jubilo 
Chartreuse 
Toccata on Medieval Theme 
Dethier-j, Christmas 
Cottone, Christmas Evening 
Sowerby, Pageant 
.. Stambaugh, Youngstown, O. 
...Dec. 15, 3:30 
Bach, In Dulci Jubilo 
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From Heaven High 
All Happy Tidings 
Break Forth O Beauteous 
Clokey’s Fireside Sketches 
Edmundson, Cortege and Fanfare 
Tchaikowsky, Sugar Plum Fairy 
Gruber, Silent Night 
Dethier-j, Christmas 
.. Ernest WHITE 
.. All Saints Cathed., Albany 
..Dec. 12, 8:30, Bach Program 
Concerto G 
O man bewail 
Now is our salvation 
A Child is born 
Christ is risen today 
In Thee is gladness 
Son. 1: Adagio; Allegro. 
When Jesus hung upon the Cross 
If thou but suffer God 
The day so full 
Hark a voice saith 
Fantasia and Fugue Gm 
..Julian R. WILLIAMS* 
.St. Stephen’s, Sewickley, Pa. 
‘. Dee. 9, 8:00 
Dupre, Noel Variations 
Gaul-j, County Clair Christmas 
Edmundson, Chartreuse 
Franck, Chorale Bm 
Williams, 3 Welsh Preludes 
Sowerby, Carillon 
Mulet, Carillon-Sortie 
Karg-Elert, Adorn Thyself 
Bach, Passacaglia 
The Edmundson Chartreuse, from his 
Third ‘symphony,’ is played from ms. 
.. Southwestern Organ Club 
..Moorehead res., Winfield, Kan. 
..Dec. 9, 8:00, Christmas Program 
Cottone, Ninna Nanna 
Poister, Christmas Cradlesong 
Whitehead, Christmas Cradlesong 
Foote, Christmas Pastorale* 
Hollins, Christmas Cradlesong 
Whitehead, Croon Carol 
Handel, Hallelujah Chorus 


Special 
s Programs 


...Bernice Fee MOZINGO 
...Madisonville M.E., Cincinnati 
..Karg-Elert Program 
Erschienen ist der herrlich 
Straf mich nicht 
Ich will dich lieben 
Nun danket alle Gott 
Symphonie Chorale Jesu me‘ne 
Improvisation, Op. 34-B 
Corrente e Siciliano 
Pastel 
.. Alexander SCHREINER* 
.. University of California 
..Bach Programs 
Sonata 3 
All mankind must die 
O man bemoan 
Toccata and Fugue Dm 
Passacaglia 
The above program was repeated tw< 
days later with the addition of the Sin- 
fonia I Stand Before, played before the 
Passacaglia. 
*Sonata 1 
Fantasia and Fugue Gm 
If thou but suffer 
My heart is filled 
Air for G-String 
Toccata F 
This program was repeated two day 
later with the Prelude and Fugue in CG 
played before the G-String Air. 
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Selections 


...Jessie Craig ADAM 
...Ascension, New York 
...-October Services 
*Rowley, Benedictus 
Father once more, Matthews 
They that waited, Whiting 
Sanctus in A, Stainer 
**Dallier, Stella Matutina 
Nunc Dimittis E, Parker 
Hear my prayer, Mendelssohn 
Gallia, Gounod 
Dallier, Electa ut Sol 
*Borowski-j, Son. 1: Andante 
Benedictus Es Gm, Noble 
Jubilate Deo Bf, Noble 
Prayer of St. Patrick, Burke 
Rheinberger, Allegro 
**Dethier-j, Prelude Em 
Karg-Elert, Angelus 
As torrents in summer, Elgar 
King of glory, Thiman 
Macfarlane, Adoration 
*Stanford, Son. Brit.: Benedictus 
Te Deum C, James 
Jubilate Deo A, Beach 
Seek ye the Lord, Davies 
Elgar, Son. 2: Pomposo 
**Pierne, In the Cathedral 
Jawalek, Madrigale 
Cherubic Hymn, Gretchaninoff 
O Trinity, Webbe 
Coerne, By Still Waters 
*Novak, In the Church 
Benedictus Es D, White 
Jubilate Deo D, Shaw 
Cherubitc Hymn, Gretchaninoff 
Jawalek, Grand Choeur 
**Massenet, Angelus 
Bonnet, Chrysantemes 
Evening Hymn, Balfour 
Thou wilt keep him, Foster 
Rheinberger, Romanza 
...Dr, William C. CARL 
...First Presby., New York 
...December Sunday Evenings 
8: Bach cantata, How brightly 
22: a.m. Carols of Many Lands 
p.m. Handel’s Messiah 
29: Saint-Saens, C’mas. Oratorio 
“T have brought over some beautiful 
carols from abroad,” writes Dr. Carl of 
his Dec. 22 service. 
...Dr. Clarence DICKINSON 
...*Brick Presb., New York 
...1wo November Services 
*Elgar, Lift Up Your Heads 
O Savior of the world, Goss 
God is my Shepherd, Dvorak 
Rowley, Benedictus 
**Mendelssohn’s Elijah 
*Held, Prayer for Peace 
What of the night, Thompson 
I vow to thee my country, Merrill 
Bach, Lamb of God 
**Tongen, Prayer 
Be merciful unto us, Palestrina 
O Lord Thou hast, Andrews 
It is the dawn of peace, Gale 
Bach, Have mercy upon us 
...Clarence E. HECKLER 
...Education Bldg., Harrisburg 
... Reformation Celebration 
O Savior sweet, Bach 
Sanctus, Gounod 
Psalm 150, Franck 
Mr. Heckler provided a descant for 
one of the hymns; Irwin L. Boose was 








ABBREVIATIONS 
Key-letters hyphenated next after a 
composer's name indicate publisher. 

The Editors assume no responsibil- 
ity for the spelling of unusual names. 

Instrumental music ts listed with 
the composer's name first, vocal with 
the title first. 

Recital Programs: 
*Indicates recitalists who have given 
the organ builder the credit he des 
serves on the printed program. If 
used after the title of a composition 
it indicates that a “soloist” preceded 
that work. If used at the beginning 
of any line it indicates the beginning 
of another program. 

Services and Musicales: 
*Indicates the beginning of any 
morning service given herewith com- 
plete; it is also used to indicate 
churches whose minister prints the 
the organist’s name along with his 
own on the calendar. **Indicates the 
beginning of an evening service or 
special musicale. 

Obvious abbreviations: alto, bass, 
chorus, duet, harp, junior choir, men’s 
voices, offertoire (off.), organ, piano, 
quartet, response, soprano, tenor, un- 
accompanied, violin, women’s voices, 
hyphenating denotes duets etc.; 3p., 
3 pages; 3-p, 3-part, etc. 




















organist; all Lutheran choirs of the 
vicinity united. 
.. George W. KEMMER 
...*St. George’s, New York 
...Annual Russian Service 
Tohaikowsky, 5: And. Cantabile 
I will lift up, Rachmaninoff 
Hear Lord our God, Tchaikowsky 
Lord’s Prayer, Arensky 
O praise ye God, Tchaikowsky 
Day of judgment, Arkhangelsky 
Let my prayers, Tchaikowsky 
We praise Thee, Shvedof 
Glory to Trinity, Rachmaninoff 
Cherubic Hymn, Gretchaninoff 
Lord I cry to Thee, Kalinnikoff 
Rachmaninoff, Prelude Csm 
Theremin and ‘violin soloists each play- 
ed one number. 
... Howard STEVENS 
...City Hall, Portland, Me. 
...Annual Choirs Festival 
Hallelujah Chorus, Handel 
Candlyn, Passacaglia 
Soldiers of Christ, Whitehead 
In Heaven the stars, Rheinberger 
God is a Spirit, Bennett 
Break forth o beauteous, Bach 
Jesu Joy of man’s, Bach 
Hear my prayer, Kopyloff 
How lovely, Brahms 
Bach, Fugue Ef 
Chariots of the Lord, Whitehead 
Lovely appear, Gounod 
Unfold ye portals, Gounod 
This was the fourth annual festival of 
twelve federated senior choirs, auspices 
Maine F.M.C., with Dr. Alfred White- 
head as guest conductor; about 200 chor- 
isters participated. 
—SCHOLIN SERIES— 
C. Albert Scholin, Kingshighway Presby- 
terian, St. Louis, Mo., has prepared a 3- 
fold printed leaflet of his “Music Through 
the Centuries,” giving the following 
“educational series of musicales”: 
Sixteenth Century 
Cabezon, Diferencias 
Palestrina, Ricercare 
Arcadelt, Ave Maria 
Come Holy Ghost, Palestrina 
Now rest beneath, Isaac 
Righteous perisheth, J. Handl 


Hide not Thy face, Farrant 
Gabrieli, Canzona 
Seventeenth Century 
Buxtehude, Prel.-Fugue-Chac 
Frescobaldi, Toccata I’Elevazione 
Muffat, Toccata 
Jesus our Lord, Schuetz 
In Thy loving arms, M. Franck 
Publican and Pharisee, Schuetz 
Lo how a rose, Praetorius 
Purcell, Trumpet Voluntary . 
Candlelight Service 
Dec. 22, 4:30 
Faulkes, Carol Fantasia 
Silence of the night, Dickinson 
Holy Angels singing, Dickinson 
Shepherds and the inn, Gaul 
Christ of the snow, Arvendezna 
Shepherds on this hill, Hawkes 
First night, Kountz 
Peace on Earth, Kountz 
Dubois, Hosannah 
The carols were, respectively, Norwe- 
gian, Russian, Mexican, Hungarian, 
Greek, and the last two Slovak. 
Eighteenth Century 
Jan. 19, evening 
Bach, Toccata and Fugue Dm 
Air for G-String 
Handel, Arioso 
Hallelujah Chorus, Handel 
Lo a voice, Bortniansky 
12th Mass Gloria, Mozart 
Handel, Prelude and Fugue Fm 
Nineteenth Century 
Feb. 23, evening 
Schumann, Abendlied 
Mendelssohn’s St. Paul 
Grieg, Marche Triumphal 
Twentieth Century 
March 29, evening 
Vierne, 1: Finale 
Hanson, Vermeland 
Russell-j, Bells of St. Anne 
Psalm 150, Jones 
Behold what manner, Scholin 
Spirit of Gratitude, Scholin 
Open our eyes, Macfarlane 
Kinder-j, Jubilate Amen 
The choir numbers 38 (13s. 13a. 6t. 6b.) 
and the attractively printed leaflet indi- 
ae the nationality of each composer 
isted. 
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Get Your Share Too 


This magazine is filled with in- 
numerable ideas, covering every 
possible phase of the organ world. 
Some of them are of use to you— 
will make you of greater usefulness 
to your community. Only you can 
pM 0 which ideas they are or when 
they can be of use. But tf you can- 
not find them again when you want 
them, of what use are they? Why 
not keep a little 3 x 5 card index 
file, one card to each subject, and 
on these cards make note of the 
special items in these pages that 
seem especially applicable to your 
work, so that when you need them, 
you'll know instantly where to find 
them again? 




















—KURT SCHINDLER— 
died Nov. 17 at his home in New 
York after a long illness. He was 
born Feb. 17, 1882, in Berlin, Ger., 
became conducter of the Stuttgart 
Opera orchestra at the age of 20; 
the next year he held similar post in 
Wurzburg, and in 1905-8 was an as- 
sistant conductor at the Metropoli- 
tan Opera in New York. In 1909 
he organized the MacDowell Chorus 
and in 1912 changed the name to the 
Schola Cantorum. In 1912 he fol- 
lowed Max Spicker as choirmaster 
of Temple Emanu-El, New York. 
In 1926 he associated himself with 
the Roxy Theater but left very early, 
as every musician expected he 
would; he then established the Mu- 
sical Forum and directed it for a few 
years. His chief interest in very re- 
cent years was his work with G. 
Schirmer Inc. as reader, critic, and 
editor; he had been associated with 
Schirmer for many years. He is sur- 
vived only by a brother in Spain; 
his wife died some years ago. 

WANTED 
Used residence organ (not har- 
monium). Give full particulars and 
stoplist to T.A.O. standards. No 
theater organs. O.M.M., Box 467, 
Richmond, Staten Island, N. Y. 
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—SEATTLE, WASH.— 
The 2-31 Kimball in University Con- 
gregational was dedicated Nov. 8 by 
Judson Waldo Mather. 


—RIESBERG— 
Frederick W. Riesberg, offering a 
ten-week course in organ playing 
this season in New. York, has been 
engaged by Dr. Robert McCaul for 
his popular Wednesday evenings ir 
Manhattan Towers Baptist. 

—RALPH W. DOWNES— 
has resigned from Princeton Univer- 
sity Chapel to become organist of the 
Church of the Oratory, London, 
Eng. J. Earl Newton of New Jer- 
sey College for Women will act as 
temporary organist and Roger Ses- 
sions will substitute as harmony in- 
structor. 

—ALWAYS THE SAME— 
“Tugwell has staff of 12,089 to cre- 
ate 5,012 relief jobs, pays his aides 
$1,750,000. a month while- workers 
on projects get $300,000.” says a 
headline in the New York Times. 
The Nation’s commercial structure is 
still on fire. How long before its 
owners awake at the ballot-box and 
sweep the politician-made flames 
and the politicians who are making 
them into the ocean on a flood of 
wrathful indignation ? 








WILLIAM A. 


Goldsworthy 





Specializing in 
Liturgy 
Pageants 
Service Matters 
Criticizing and Editing mss. 
for Composers 
& 


St. Mark’s in Bouwerie 
234 E. 11th St. NEW YORK 


























18-12 


—SAN JOSE, CALIF.— 
The Institute of Music directed by 
LeRoy V. Brant has been appointed 
Santa Clara County school center 
for Trinity College of Music, Lon- 
don. “This appointment gives such 
students as desire it a worldwide 
recognition in the matter of creden- 


tials.” RACE Pass 

No, not abandoned, not at all. It 
merely happens that the Senator’s 
manuscript has been printed in our 
pages faster than his professional in- 
terests have permitted him to write 
it. We hope to resume the series 
next month. 
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—GOOD IDEA— 
James W. Bleecker, Greenwich 
Presbyterian, New York, has 
printed a 4-page leaflet giving his 
preludes and postludes for the en- 
tire season, Nov. 3 to June 14. It’s 
a Bach-Handel celebration, with 
25 Bach and 22 Handel selections. 


—HUGH PORTER, JR.— 
Sure enough. He made his debut 
early in November. His full name 
is David Hugh Porter. And the 
‘proud father’ was so thrilled at the 
advent of his first-born that he al- 
most forgot to get his December re- 
cital program ready. 


—SCHUETZ— 

Heinrich Schuetz’ 350th anniver- 
sary was marked by the perform- 
ance of his “St. Matthew Passion” 
under the direction of Dr. Clarence 
Dickinson, in Union Theological 
Seminary chapel, New York; other 
numbers on the program were his 
“Pharisee and Publican” and the 
Sinfonia from his “Seven Last 
Words.” 
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Events 


Forecast 


..._DECEMBER... 

Great Neck, N. Y.: 9, 8:30, Hugh 
McAmis recital, Christmas program, 
All Saints’ Parish Hali, new Moller 
organ. 

New York: 11, 8:20, Warren D. 
Allen of Stanford University in a 
lecture on the influence of national- 
ism on modern music, at the New 
School for Social Research, 66 West 
12th St. 

Philadelphia: 27-31,. M.T.N.A. 
annual convention. . 

Radio WTAM, 1070 kc.: 9, 4:45 
e.s.t., Arthur W. Quimby talk on 
The American Scene in Music Com- 
position. 

...POISTER TOUR... 
Arthur W. Poister’s December tour 
under LaBerge management in- 
cludes: 

Dallas, Tex. 
Mt. Vernon, Ia. 
Sioux City. 
Chicago. 
5. Davenport, Ia. 
—VAN DUSEN CLUB— 
of Chicago will meet twice each 
month from November to March 
in-Kimball Hall, Chicago. On the 
second Monday evening each 
month Dr. Edward Ejigenschenk, 
reelected president, will give a re- 
cital devoted to Handel and Karg- 
Elert; on the fourth Mondays the 
members will play programs from 
general sources. 

Dec. 9 Dr. Eigenschenk will play 
a recital in Kimball Hall to a paid- 
admission audience, proceeds to go 
to a fund to establish three organ 
schotarships under Club direction. 

Norville Hall has been appointed 
to St. Anne’s, Chicago; 

Ruth Larson, to First Congrega- 
tional, Batavia, IIl.; 

Vivian Martin, to Campbell 
Park Presbyterian, Chicago; and 

Walter Parks, to Second Evan- 
gelical, Chicago. 
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—KOCH RECITALS— 
The 46th season of recitals by Dr. 
Caspar Koch, Carnegie Hall, Pitts- 
burgh, has been published in book 
form as usual, covering the 1934- 
1935 season, Oct. 7 to June 30. 
The organ is a 4-70 Skinner; pro- 
grams are given Sundays at 3:00, 
with assisting artists. The sum- 
mary: 
1878 Programs to date 
38 Programs last season 
231 Compositions played 
113 Compositions represented 
102 Organ compositions 
29 Transcriptions 
8 Bach 
Handel 
Mendelssohn 
9 Wagner 
Grieg 
—CHOIR IDEA— 
The proper solution to the jumbled- 
word list devised by Mrs. George 
Lee Hamrick, as announced on 
November page 439 is: 1. Organ- 
ist; 2. Prelude; 3. Doxology; 4. 
Anthem ; 5. Offertory; 6. Soprano; 
?. -Contralto; 8. Quartette; 9. 
Baritone; 10. Tenor; 11. Violin; 
12. Chorus; 13. Cantata; 14. Re- 
cital; 15. Rehearsal; 16. Amen. 
—MISS SUSI HOCK— 
Vienna concert organist was mar- 
ried Sept. 30 to the world-famous 
Sir James Jeans, British astronomer 
whose books have made him famous 
and astronomy popular. 
—ANNVILLE, PA.— 
Lebanon Valley College’s 4-74 
Moller was dedicated in recital 
Nov. 6 by R. Porter Campbell. 
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—DR. WM. C. CARL— 
at the Old First, New York, on 
Oct. 27, presented “two of the 
Salzburg Festival successes: Moz- 
art’s oratorio, ‘The Penitent David’ 
and three of his Sonatas for organ 
and strings. They are very inter- 
esting and I brought them over 
with me.” We believe these were 
the first performances in America. 
Dr. Carl continues: “Another 
novelty is ‘Nebuchadnezzar,’ the 
new English oratorio by George 
Dyson, produced at the three- 
choirs festival this fall in England. 
It created a veritable stir of en- 
thusiasm and discussion by the 
English press and musicians. It 
was given the first American per- 
formance Nov. 24 at 8:00 in the 
Old First. I have many other 
works which I am planning to put 
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on this season. England is far in 
the lead in the matter of modern 
church music and in performing 
aad 

—FITCH SERIES— 
Dudley Warner Fitch, St. Paul’s 
Cathedral, Los Angeles, is giving 
a series of recitals the last Monday 
of each month at 8:15. The first 
program, Sept. 30, was prefaced 
with a talk about the organ. 

“The initial evening,’ says Mr. 
Fitch, “with a talk on organ con- 
struction, with the people able to 
take pipes into their hands for c 
amination, and an informal discus- 
sion around the console afterwards, 
was a delight to me, as all stayed, 
and agreed to do missionary work 
in bringing others to learn some- 
thine of the instrument and its 
literature. 

“T call them Organ Programs, 
instead of Recitals, and will- al- 
ways include some simple, straight- 
forward organ number that all can 
understand, one classic, in most 
cases one Bach number; then a 
solo by an instrumentalist or vocal- 
ist; in the second part, one larger 
number followed by a novelty, a 
familiar number or transcription, 
and finally a brilliant number of 
the toccata or some such variety. 
Later I plan to repeat numbers 
when requested, so long as they 
are not transcriptions.” . 

Mr. Fitch, native of Newton, 
Mass., studied in the New England 
Conservatory, and studied organ 
with G. H. Howard, Arthur S. 
Hyde, Edgar A. Barrell, Wallace 
Goodrich, and with Charles M. 
Courboin’s master-class; he began 
church work in 1900 with Grace 
Church, Newton, and after brief 
stays with three other churches 
went to Des Moines in 1911 and to 
his present position in 1923. In 
Des Moines he taught ear-training 
in Drake University for nine years. 
The Cathedral organ is a 4-54 
Harris built in 1911, and there are 
a boychoir of 40 and children’s 
choir of 16, with four rehearsals 
weekly. 

—ROSS AND PEACE— 
Did you know that Hugh Ross, 


choral conductor on the Guilmant’ 


Organ School faculty, is an “au- 
thority on the subject of war and 
peace”? You can pun that if you 
like, but he is, and in that capacity 
on Nov. 18 gave the sermon-ad- 
dress in West End Presbyterian, 
New York. 
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—WHDH— 
Station WHDH in the Touraine 
Hotel, Boston, Mass., will install 


a 2m Kilgen. The organ will be 
housed in a special chamber and 
the console will be mounted on a 
movable platform so that it can be 
located wherever desired in the 
studio. Kilgen’s combination ac- 
tion requires no wind, and the con- 
sole will be connected to the chests 
only by electric cable. WHDH’s 
studios are being rearranged to 
better meet the needs of broadcast- 
ing in its most modern develop- 
ment; the Kilgen organ is a part 
of these modernizations. 
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—LABERGE ARTISTS— 
Charlotte Lockwood has returned to 
New York after completing her tour 
m which she played eight engage- 
ments in twenty days and covered 
the territory from Canada to Florida 
and as far west as St. Louis. 

Palmer Christian’s November en- 
gagements in a period slightly under 
two weeks included Baton Rouge, 
La., Durham, N. C., New Bruns- 
wick, N. J., and Alfred, N. Y. 

E. Power Biggs’ November re- 
citals were played in Canada, four 
recitals in one week: Ottawa, Tor- 
onto, Guelph, and Kingston. 
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—ALLEN— 

We never know what an organist 
will get into next. Henry Cowell, 
one of the world’s most unusual 
modernistic musicians, announces a 
lecture by Warren D. Allen of Stan- 
ford University, for the New School 
for Social Research (see our cur- 
rent Events-Forecast) and says that 
Mr. Allen “has been conducting an 
extensive research into the new his- 
tories of music sponsored by the 
German Nazis and the Russians un- 
der the Soviet government; he com- 
pares these two divergent views and 
shows also just what sort of 
nationalistic ideas are prevalent in 
the music of England and America 
today.” In the meantime, Mr. Allen 
continues his recital activities while 
doing special research in New York 
City (we believe at Columbia Uni- 
versity) and Nov. 25 gave a recital 
in Philadelphia for the A.O.P.C. 


—OBERLIN— 
Oberlin Conservatory, Oberlin, 
Ohio, held its third annual church- 
music conference Nov. 18. The 
features were: 

Program of representative an- 
thems of medium difficulty, sung 
under the direction of Olaf Chris- 
tiansen; 

Demonstration of choir-training, 
with special reference to junior 
choirs, by Paul Allen Beymer; 

Concert by Oberlin Choir, di- 
rected by Mr. Christiansen ; 

Talks about hymns. 

It was Oberlin Conservatory’s 
contribution to the world of church 
music and all sessions were free to 
the public. 


—LOS ANGELES— 
Saint-Saens’ fifth Symphony, pub- 
lished as and known as the Third 
Symphony, which uses the organ 
as part of the score, was played by 
the Philharmonic at its Nov. 14-15 
concerts, Dr. Ray Hastings organ- 
ist. The work was first performed 
in 1886 in London; first American 
performance was in 1887 in New 
York ; the composer conducted the 
London premiere. In addition to 
the organ, the Symphony employs 
also two pianos, of which “merely 
subordinate use is made . . . in 
playing scales and arpeggios . . . 
but the organ has some very beau- 
tiful solo work allotted to it and 
belongs integrally to the conceptive 
idea,” says Watson Lyle in his 
book, Camille Saint-Saens. 
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—ROME PRIZES— 
American Academy in Rome an- 
nounces its annual fellowship com- 
petition open to unmarried men not 
over 30, American citizens. Award 
based on orchestral and _ other 
similarly high type of composition ; 
winner receives $1550. annually for 
two years. Address: 101 Park Ave., 
New York. : 

—COVER PLATE— 

Our Cover-Plate this month shows 
the new 3m Kilgen in St. Mary’s, 
Fort Wayne, Ind. Display pipes are 
dummies; the instrument is entirely 
expressive. Again we have an ex- 
ample of the combination of pipes 
and grilles, a combination that not 
only pleases the eye but affords the 
pipe-work, as organs are ordinarily 
accommodated in churches, much 
better tone egress: 
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Forts Bragg and Meade, 188 
Judd Residence, Dalton, 338 
Kimball’s Pretoria Organ, 12 
McAmis Studio, 100 
Mehaffey, Ernest L., 140 
Nevins, Willard Irving, 303 
New Wurlitzer Console, 450 
St. George’s, Rumson, 266 
St. James, Lakewood, 412 


EDITORIALS 
Art and Business, 114 
Choir: Problems, 354 
Everybody’s Business, 241 
Going Backward, 386 
Keep it Going, 27 
Let’s Talk Quality, 279 
Our Organs—Their Choirs, 462 
Poor New York, 424 
Real Information Wanted, 74 
Time Moves On, 315 
Time to Act, 203 
Two Tiresome Themes, 160 


AS 


ARTICLES 
Bach Biography, 196 
Leaves Home, 229 
In Luneburg, 267 
Career in Making, 303 
Opens Arnstadt Organ, 339 
In Arnstadt, 377 
Surprising Variations, 413 
The Hon. Emerson Richards 
Choralpreludes in English, 348 
Chronology, 19 
T. Scott Buhrman 
Unparalleled Phenomenon, 141 
Albert Riemenschneider 
Bibliography, 28, 76 
Edward B. Gammons 
Eremeeff Electrotone, 452 
Germany Again: 
Last-Largest Silbermann, 145 
Leipzig and Dresden, 55 
Leipzig-Straube-Bach, 13 
Silbermann 221 Years Old, 106 
The Hon. Emerson Richards 
Hammond Electrotone: 
Dr. Wm. H. Barnes, 238 
T. Scott Buhrman, 351 
Harpsichord’s Revival: 
John Challis, 380 
Arthur W. Quimby, 383 
Maleingreau, Paul de, 419 
LeRoy V. Brant 
Registrational Problems, 458 
Claude L. Murphree 
Schweitzer, Dr. Albert, 415 
Dr. Charles N. Boyd 
Weitz, Guy, 451 
Frederick S. Wilson 





HISTORICAL REVIEWS 
A.G.O. Convention Prog., 248 
Lake Erie College, 307 

' Hazel M. Alverson 
P.A.O. Convention Prog., 208 


REPERTOIRE & REVIEW 


Books, 4, 94, 132,182,262,296,334,372,408,444, 
463 


Calendar: Jan. 408, Feb. 446, Mar, 8, Apr. 
50, May 96, June 136, July 184, Aug. 
224, Sep. 262, Oct. 298, Nov. 334, Dec. 


372. 
Cantata & Oratorio, 4,6,52,94,132,180,372 
Christmas, 370,406,444 
Church, 6,46,262 
Collections, 6,296,442,444,446 


Column of Favorites, 8,50,222,260,296,334 


Current Lists, 6,46,94,132,180,332,368,404 
Easter, 4,46,52,132 
Easy Organ Pieces, 96, 136 
Paul S. Chance 
Foreign, 48,184,224,298 
Dr. Roland Diggle 
Maleingreau, Paul de, 419 
LeRoy V. Brant 
Program Notes, 94, 136 
Organ, 6,46,182,222,260,332 
Sonatas-Suites, 134,222,360 
Weitz, Guy, 451 
Frederick S. Wilson 


AMERICAN COMPOSERS 
List 1934-1935, 322 
Biggs, Richard Keys, 83 
Ceiga, George E., 82 
Dickinson, Dr. Clarence, 246 
Dickson, Janet, 84 
Frazee, Gerald F., 394 
Kreckel, Philip G., 122 
Rogers, James H., 284 
Schminke, Dr. Oscar E., 124 
Timmings, Wm. T., 172 
Woodman, R. Huntington, 207 


SPECIALS 
Organ Virtuoso, Mr. Faurote, 79,426 


CAS 


THE ORGAN 
Dr. Barnes’ Editorials: 
Hammond Electrotone, 238 
Mixtures in Practical Use, 112 
Pretoria Organ, 25 
Some Corrections, 280 
Three Wicks Organs, 156 
Bard College Organ, 68 
Eight Organs: 
Org.-Builder Buys Organs, 148 
Forts and Flying-Fields, 191 
Fort Myer’s 3m, 231 
R. P. Elliot 
Groton Organ, 454 
The Hon. Emerson Richards 
Organ to See and Hear, 269 
Walter Holtkamp 
Renaissance in Design, 233 
The Hon. Emerson Richards 


ACCESSORIES etc. 
Combon Capture-System, 164 
Definitions, 165 
Pitman Chest, 163 


POINTS & VIEWPOINTS 
Austin Organ Co., 285, 316 
British Matters, Sen. Richards, 163 
Census Report, 278 
Electric Organs, 430 
Electrotone, 358 
Electronic Instruments, 353 

Henry Willis 

Hanover Austin, Mr. Springer, 240 
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Looking Ahead, Mr. Turner, 164 

Mixtures, Dr. Schminke, 240 

Organ for Organists, 317 

Servicing the Mixtures, 316 
Sen. Richards 

Stoplist Form, 206 

Steel Reeds, 461 

Two Kimballs, 388 

Two Organs Much Alike, 317 
R. P. Elliot 

Units and Mr. Compton, 355 

Vox Organo, 385 

Wicks Staff, 395 


ORGANS BY SIZE 


m—Manuals. e—Echo or other sup ple- 
mentary division. v—Voice, an entity of 


tone under one indivisible control. 


Rank, full-range set of pipes, only one for 
each note. s—Stop, console mechanmsm 


controlling tones. ‘p—Pipes. 

2m. 2v. 2r. 20s. 170p. 350 
Sm. Bv.. Sr: 198.  ADSp. 459 
2m. 5v. 5r. 24s. 353p. 73. 
3m. Tv. ‘Tr. 32s. 470p. 110 
2m. 8v. 8r. 21s. 555p. 118 
2m. 8v. 8r. 18s. 567p. 118 
2m. 8v. 6&r. 47s. 5T4p. 156 
2m. 8v. 8r. 20s. 601p. 195 
2m. 9v. Q9r. 20s. 628p. 118 
2m. 10v. 10r. 32s: \749p. 156 
2m. liv. ir: 16s. / 801p. 194 
2m. 12v. 12r. 18s. 87ip. 191 
2m. 13v. 13r. 21s. 932p. 194 
2m. 15v. 19r. 16s. 1005p. 271 
3m. 15v. 15r. 28s. 1042p. 356 
3m. 15v. 15r. 32s. 1073p. 390 
2m. 20v. 2ir. 29s. 1422p. 389 
3m. 20v. 22r. 37s. 1512p. 426 
3me. 28v. 28r. 51s. 1933p. 425 
3m, 28v. 30r. 37s. 2084p. 117 
3m. 28v. 30r. 45s. 2096p. 390 
3m. 29v. 31r. 39s. 2157p. 117 
3me. 3lv. 34r. 64s. 2352p. 245 
3m. 34v. 36r. 50s. 2481p. 156 
3m. 36v. 40r. 60s. 2658p. 77 
3m. 40v. 46r. 61s. 2956p. 231 
3m. 44v. 54r. 52s. 3280p. 389 
4m. 46v. 52r. 74s. 3387p. 390 
4me. 55v. 67r. 73s. 4379p. 308 
3m. 67v. 87r. 75s. 5061p. 457 
4m. 8lv. 97r. 115s. 6289p. 26 
4me. 79v. 97r. 141s. 6402p. 66 


THE CHURCH. 
Mr. Dunham’s Editorials: 
Color, 276 
Common Errors, 385 
Educating Ourselves, 158 
Humming, 201 
Improvisation, 347 
Need for Excellence, 313 
Rhythm Essential, 238 
Another Summer Sojourn, 421 
Guy Criss Simpson 
Christian Science Services, 384 
Guy Criss Simpson 
Church to be Proud of, 62 
Fundamentals, 344 
Warren B. Wickliffe 


‘ History of Liturgical Music, 309,342 


John M. Kline 


Flemington Children’s Choirs, 28,72,111, 
155,200,236,274,312,346,42° 


Elizabeth V. F. Vosseller 
Rehearsals, 154 
A. Leslie Jacobs 
Vowel Tone Without Words, 273 
Hans Hoerlein 
What a Chorister Thinks About, 189 
Warren B. Wickliffe 


POINTS & VIEWPOINTS 
Accompaniments, 162 


Bach’s “St. John,” Mr. Hawke, 144 
“St. Matthew,” Mr. Kettring, 251 
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Cho 
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Ded 
Dick 
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Orat 
Port 


Lei 
Lei 
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Wick 
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Choir Idea, 439, 469 

Choir Newspaper, 162 

Choir Year-Book, 324 

Christmas Program Idea, 75 

Christmas in Bethlehem, 461 
Dr. Wm. C. Carl 

Dedicating an Organ, 427 
Paul H. Eickmeyer 

Dickinson Festival, 240, 277 

“Everyman,” Mr. Gallup, 282 

Gregorian, 26 

Oratorio Performances, 75 

Port Chester Festival, 282 


Preludial Program-Notes, 144 
Raising Funds, 213 

Religious Services, 162,202,314 
St. Paul’s Choristers, 162 
Schuetz’ “St. John Passion,” 211 
Service Details, 26 
Service Selections, 


Carl, Dr. Wm. C., 31 

Christmas, 357 

Easter, 80 

Scholin, C. Albert, 467 
“Through Palestine,” 75 


32,92,169,283,320,397, 
434,467 


ORGANS AND BUILDINGS HOUSING THEM 


a—Article. b—Building photo. c—Console photo. d—Digest or detail of stoplist. 
h—History of old organ. m—Photo of mechanism, pipework, or detail. p—Photo of 
case or auditorium interior. s—Stoplist. 
Conn., New Haven Trinity, s219,a233, Aeolian-Skinner 
D. C., Washington Capuchin College, bp91, Moller 
Washington Immaculate Conception, be45, Vox Organo * 
Ga., Atlanta Mrs. Bonita Crowe res., acs459, Wicks 
BE. Sisk vcdsndce weeds M. E. Judd residence, cp338,351, Wicks 
Fort Benning Army Chapel, as191, Estey 
Ind., Fort Wayne ........St. Mary’s, p441 
RG COOVNION a oc bos cece St. John’s, cm257, ascmp269, Holtkamp 
Md., Fort Meade Army Chapel, p188, as194, Kilgen 
WEE. BOROE: cov cccesisee Church of Advent, p443, Aeolian-Skinner 
Cambridge First Scientist, as389, Kimball 
Groton Groton School, as454, Aeolian-Skinner 
St. Jerome’s, asi17, Kilgen 
Ruggles St. Bapt., as389, Kimball 
Minn., Minneapolis ........ Univ. of Minn., s367, Aeolian-Skinner 
Mo., Excelsior Sp. ........ St. Luke’s, as156, Wicks 
St. Louis KMOX Radio, c60, Kilgen 
2 i a I oer St. Alphonsus, as156, Wicks 
N. J., Paterson ....... :2+eSt. Joseph’s, as117, Kilgen 
Plainfield Crescent Ave., Presb., b41,p54,acs62, Moller 
W. J. Harmon res., s78, Vox Organo 


Bard College, abcs70, Austin 


N. Y., Annandale 
Grace P. E., p42, Moller 


Jamaica 
New ‘York 
Rockville Center ........ St. Agnes, bcep331,s390,c450,463, Wurlitzer 
W. Coxsackie Vocational Inst., b335, Moller 

N. C., Fort Bragg ........Army Chapel, p188,am191, Moller 

Ohio, Lakewood .......... St. James, p401,p412,as425, Wicks 
Painesville Lake Erie College, ps306, Skinner 

6 ES || Ee Army Chapel, as195, Moller 


Pa., Annville Lebanon Valley Col., cs390, Moller 
Bala-Cynwyd ...........Cynwyd M. E., s77, Estey 
eS ee ee St: Augustine’s, s118, Vox Organo 
Indiana First Presb., s245, Austin 
Philadelphia Lawn View Cem., bp259, Moller 
Philadelphia Northeast Highschool, b299,s390, Moller 
Philadelphia Olney Baptist, s118, Vox Organo 
Philadelphia ............ St. Mary Mag., s118, Vox Organo 
Red Lion St. Paul’s, bp137, Moller 
Wayne First M.E., s426, Moller 

S. C., Columbia Park St. Bap., s356, Moller 

Tex., Randolph Field Army Chapel, abs194, Moller 

Va., Fort Myer Army Chapel, bp221,abs231, Moller 
Langley Field Army Chapel, ab192, Moller 

Wash., Fort Lewis Army Chapel, a192, Reuter 
Seattle Forest Ridge Conv., as156, Wicks 

Africa, Pretoria Town Hall, ad25, Kimball 

Ger., Arnstadt ..... ibis ae New Church, s22 

Court Church, p129,ams148, Silbermann 
Frauenkirche, aps146, Silbermann 
Sophienkirche, as145, Weller, Silbermann 
FS: Bae eeeeeeeeDom, p89,acs106, Silbermann 
Petrikirche, ahs58, Casparini 
.Grasse Museum, ahs54, Silbermann 
.-Johanniskirche, ahs54, Scheibe 
Nikolaikirche, p17 
BE ie sAcce yess oes ..Caulienkirche, p16 
Muhlhausen ............ St. Blasius, s22 
Oe is ink ochkes St. George’s, ahs14, Silbermann 
tir chash one's se ...5t. Mary’s, ahs15, Silbermann 
Castle, s22 
Kilgen’s Miniatures, cp217,a243,c423 
Wicks’ Miniatures, as34,317,350,459 
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RECITALS 

Broadcasting Good Music, 59 

C. Albert Scholin 
Broadcasting Legitimate Music, 23 

Earl R. Larson 
Development—Not Contrast, 460 
Recitals for Moderns, 101 

Stanley E. Saxton 
St. Mary Recital Series, 27 
Travelogue Radio Series, 277 

Ruth E. Hodsdon 


PROGRAMS 
Advance Programs, 33,80,119,166,206,249, 

252,287,320,357,393,430,436,465 
A.G.O. Convention, 248 
Bach Programs, 80,119,167,220,283,466 
Examination Recitals, 77 
Fitch, D. W., series, 470 
Good Program, Mr. Simpson, 244 
Larson, Earl R., radio, 24 
Musicales, 283, 289 
P.A.O. Convention, 208 
Recitals Programs, 78,319,356,393,466 
Springtime Program, 237 

POINTS & VIEWPOINTS 

Bach Experiment, 244 
Bach in Hartford, Mr. Watters, 237 
Edmundson Program, Mr. Pearson, 163 
How to Present Recitals, 61 
Making Money With Recitals, 26 
Organ—Radio—KMOX, Mr. Jordan, 159 
Sowerby’s Reception, Mr. Biggs, 161 
Two Good Ideas, Mr. Einecke, 161 
What They Like, 165 


COLUMNS & FEATURES 
Corrections, 85,124,136,172,212,252 
Cover Plates, 19,66,109,149,207,244,272,321, 
351,392,425,471 
Events Forecast, 37,85,121,173,206,248,432, 
469 
Phonograph Records, 160 
Prizes, 36,92,172,252,289,322,324,325,396 
Summer Courses, 205,245,287 


CRITIQUES 
Abbreviations: Choir, Debut, Premiere, 
Recital, Service 

Cheney, Winslow, r76 
Christian, Palmer, r30 
Courboin, Dr. Charles M., r30 
Jongen Concerto, p242 

Yon, Pietro A., 1464 


POINTS & VIEWPOINTS 
Bach Stamp, 322 
Bells of St. Anne, Mr. Swinnen, 58 
Carnegie Celebration, 427 
Deagan Tower Chimes, 116 
Franck’s Music, Mrs. Shisler, 318 
Guilmant Organ School, 314 
Notice, 430 
Photographs, 244 
Plea for Titles, Mr. Watson, 165 
Profitable Field, Mr. Clark, 163 
Rangertone Recording, 422 
Rotunda, 172 
Widor’s Influence: 

Mr. Barnes, 242 


Mr. Dunham, 318 


PICTORIALLY 
Bach Sarcophagus, 57 
Clavichord, 381 
Console Designed by Bach, 18 
Eremeeff Electrotone, 453 
Flemington Choirs’ Home, 111 
Hammond Electrotone, 351 
Harpsichord, 376 


Virginal, 382 

GROUPS 
Flemington Choirs, first, 347 
Flemington Choirs, quartet, 72 
Guilmant Organ School, 275 
Illinois Wesleyan Class, 115 
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PERSONALS 
Abbreviations: Article, Biography, Criti- 
que, Honors, Marriage, Nativity, Obitu- 
ary, Position change, Review or details 
of composition, Special programs, Tour, 
*with photo. 

Adam, Jessie, Craig, 421 

Allen, Warren D., 471 

Andrews, Mark, h213 

Baumgartner, H. L., r124, r172 

Bidwell, Dr. Marshall, 395 

Biggs, E. P., t85,*152,p250,289 

Biggs, Richard Keys, *b83 

Bohm, Georg, 267 

Carl, Dr. Wm. C., s31, 314 

Carnegie, Andrew, 427 

Casparini, Eugene, 57 

Ceiga, George E., *b82 

Challis, John, *376,382,383 

Cheney, Winslow, c76,*152,*246,*431 

Christian Palmer, c30,110,118,*152,*433 

Clokey, Joseph W., r.52,r98 

Cooper, Alban W., p123 

Cooper, Dr. Harry E., p361,*b395 

Courboin, Dr. C. M., c30,*152 

Crowe, Mrs. Bonita, *459 

David, Mildred, p249 

Day, Dr. George Henry, p170 

DeLamarter, Mrs. Eric, 0396 

Dickinson, Dr. C., *228,h240,b246,r251,h277 

Dickson, Janet, *684 

Dolmetsch, Arnold, 383 

Downes, Ralph W., p468 

Duncklee, Henry Hall, h435 

Dupre, Marcel, h116 

Edmundson, Garth, r46,r94,r163,r186,r260, 
1314 
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Eigenschenk, Dr. Edward, *408 
Elsenheimer, Dr. Nicholas J., 0321 
Eremeeff, Ivan I., 452 

Fitch, Dudley Warner, 470 

Fox, Mrs. Kate E., p360 

Fox, Virgil, t113,*152,t206,*209,p359,*429 
Frazee, Gerald F., *b394 

Germani, Fernando, m436 

Gleason, Harold, *209 

Goldsworthy, Wm. A., r249 
Goodrich, Wallace, h320 

Hale, Philip, 034 

Hammond, Laurens, 238,*352 
Harrison, G. Donald, 233,454 

Heaps, Porter, h324 

Hildebrand, Zacharias, 14 

Hock, Susi, m469 

Hoschke, Frederick A., 238 

Ivanov, M. M. Ippolitov, 0121 

Jepson, Harry B., r222 

Jordan, Frank B., *b115 

Kettring, Donald D., 324, p359 
Kilgen, Alfred G., 435 

Klein, John M., h252 

Koch, Dr. Caspar, 469 

Kraft, Edwin Arthur, *308 

Kreckel, Philip G., *b122,r374,r444 
Larson, Earl R., s24,s277 
Lockwood, Charlotte, 


Loeffler, Charles M. T., 0285 
Maesch, LaVahn, 321 
Maleingreau, Paul de, *b420 
Margetson, Edward H., b394 
McAmis, Hugh, *100,109,*206 
McCurdy, Alexander, p288 
McGuire, Felix, *p35 
Mehaffey, Ernest L., *140,0167 
Milligan, Dr. Harold V., h435 
Mills, Mrs. Minnie L., 0321 
Murphree, Claude L., *434 
Nevins, Willard I., *033,p314 
Nold, Raymond V., 27, 85 
Norden, N. Lindsay, 116 
Penny, Dr. G. B., 035: 
Poister, A. W., *120,*152,*429 
Porter, Hugh, 116, n469 
Priest, Edgar, 0211,h253 
Rafter, Douglas L., p118 
Ranger, Maj. R. H., *209 
Riesberg, F. W., *355 


62, t121,*152,*429, 
t432,m433 
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Robyn, Dr. Alfred G., 0433 
Rogers, James H., *b284 
Russell, Dr. Alexander, 1359 
Schindler, Kurt, 0468 
Schirmer, Mrs. M. B., 0359 
Schminke, Dr. Oscar E., *b124 
Scholin, C. Albert, s467 
Schweitzer, Dr. A., 280,*b417 
Seder, Edwin S., 0212 

Seibert, Dr. Henry F., h286 
Sessions, Archibald, p325 
Shure, R. Deane, r75 
Silbermann, Gottfried, 14 
Skeele, Walter F., 0251 

Smale, Mrs. Edith W., 0289 
Sowerby, Dr. Leo, r161 

Staff, Virginia, p433 
Stokowski, Leopold, p35 
Strack, Otto, 0433 

Straube, Dr. Karl, 13, 54 
Sweezy, Mrs. C. H., h435 
Talbott, Mrs. H. E., 0439 
Timmings, Wm. T., *b172 
Van Dusen, Frank, p397 
Verrees, Leon, h325 

Volkel, George W., *323 
Vosseller, Elizabeth V. F., r463 
Ward, Herbert Ralph, r125,*396 
Webber, Thomas H., 71 
Weickhardt, Joseph, p395 
Weinrich, Carl, *152,*435 
Weitz, Guy, b451 

Whitmer, T. Carl, r4 

Wier, Albert E., r442,r446 
Wild, Walter, 421 

Williams, Dr. Charles L., 0396 
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Williams, Julian R., *210 

Wolf, Dr. Wm. A., *208 

Woodman, R. H., *177, b207 

Yon, Pietro A., 131,105,*131,*256,*388,391, 
t432,*440,c464 

Zeuch, Wm. E., *210 


© T.A.O. wants for 1936 °® 
® Thought directed more to profes- 
sional values and less to meaningless 
personal chatter; 
® More organists and publishers who 
will value music by their ears instead 
of by their eyes; 
® Builders and buyers of organs who 
believe individual tones ought to be 
beautiful and ensembles crystal clear; 
® Hearty ridicule of rubber-stamps 
and yes-men, loyalty to the American 
principle of individual liberty of ac- 
tion, freedom of choice, and no dic- 
tated limits on the amount of work 
any man wants to do for himself or 
his employer; 
® And enough man-sized gumption 
-generally distributed to make every 
member of’ the whole organ world 
realize it as his personal duty to vigor- 
ously oppose the enemy of any other 
member. 








Of Interest 


said Theodore Roosevelt. 


Subscription Credits 


are allowed to all subscribers who add a 
new name to our subscription lists. Our 
profession is no better in the broad pub- 
lic eye than its weakest links. The more 
influence we can bring to bear upon 
every organist in America, the better will 
conditions be for each one of us in- 
dividually. 

Send in your new subscribers with 
check for each at $2.00 a year to any 
address in America and your own sub- 
scription will be advanced three months 
and a card of notification and thanks 
sent you. 


Students Rate 


is a special one-dollar subscription allow- 
ed for organists who are actually study- 
ing organ playing, theory, church music, 
or theater music, with a teacher; and 
renewals are granted at that rate as long 
as the person is continuing his actual 
lessons under direct supervision of a 
teacher of music. 

Teachers themselves are invited to 
take advantage of this for their pupils, 
sending subscriptions direct; if the 
teacher fails to do this for the student, 
the student may do it for himself, giv- 


All of this means you. 


along strictly professional lines. 


The American Organist, 








EVERY man owes some of his time to the profession to which he belongs, 
I To those of our readers who are actuated by 
the same idealism these lines are presented. 


—+t.a.0.: 


——t.a.o.—— 


If you fail to do these three things, our profession 
is just that much hindered. But if you act upon all of them, if you enroll 
every one of your students, your friends, and your library, you then be- 
come a cooperating factor in spreading through the profession a deeper | 
interest and a better practise, and through the public correct information || 
Success for all, failure for none. Each |, 
for each other, none for himself alone. H 


to Readers 





ing with his remittance the name and 
address of his teacher. 


Library Subscriptions 


are allowed a special rate only to our 
own subscribers, who wish to have their 
profession represented on the reading 
tables of the Public Library of their own 
City, and who donate a subscription to 
the Library because the funds of the 
Librarian do not permit of subscriptions 
to such magazines. Your local Library 
has many other professions represented. 
Yours is perhaps entirely neglected. 

Send a subscription today for your 
Public Library and we will send a reply 
postcard to the Librarian informing him 
who has donated the subscription; the 
reply half of the card is addressed to 
you and carries an acknowledgement of 
the subscription, which is signed by the 
Librarian and mailed to you direct. 

If the public can gradually be inform- 
ed of the best thought and practise of 
the organ profession, conditions will be 
vastly improved for all of us. Even if 
the busy reader does no more than look 
at the illustrations and read the cap- 
tions under them, he will still be un- | 
consiously undergoing the process of 
education regarding the organ and or- ! 
ganist. } 








| 
467 Richmond Station, N. Y. 
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| Organists | 


(*Bee advertisement elsewhere in this issue.) 


ATHEY, Edith B. 
Hamline M. E. Church, 
Washington Memorial Park, 
The 8S. H. Hines Funeral Home, 
Washington, D. C. 

*BID 


Marshall, Mus.Doc. 

*BULLIS, Carleton H., A.M., A.A.G.O. 
11,118 Clifton Blvd., Cleveland, Ohio. 
Theory Department, Baldwin-Wallace College, 
Berea, Ohio. 

BIGGS, E. Power ; 
51 Brattle St., Cambridge, Mass. 

CHRI 





STIAN, Palmer 
University School of Music, Ann Arbor, Mich. 
*CLOKEY, Joseph W. 
Pomona College, Claremont, Calif. 
coo. Harry E., Mus.D., F.A.G.O. 
Organist, St. Andrew’s Episcopal Church, 
Kansas City, Mo. Head of Department of 
Music, Ottawa University, Ottawa, 
*DARNELL, Grace Leeds 
*DICKINSON, Clerence, Mus. Doc. 
DUNKLEY, Ferdinand, 
Temple Sinai; 
Prof. of Organ and Counterpoint, 
Loyola University College of Music; 
1915 Calhoun St., New Orleans, La. 
coe gag te Garth 
New eee 
NSOHENK, Dr. Edward 
uieien oo Chicago, Ill. 
FAIRCLOUGH, Geo. H., F.A.G.O. 
M. Mus.; Recitals, Instruction; Org. and Bret, 
ef Organ, University of Minnesota; 
Choirmaster, St. John’s Episcopal Chureh: 
Studio, 26 Dyer Bldg., St. Paul, Minn. 
FO. Virgil 


1114 St. Paul St., 
*GLEASON, 
Gastman School of Music, Rochester, N. Y. 

*GOODWIN, Hugo, F.A.G.O. 

HARRIS, Ralph A., M.S.M., F.A.G.O. 
Organist and Choirmaster, St. ak ‘eenaneen 
157 St. Paul’s Place, Brooklyn, N. 

*HASTINGS, Ray, Mus. Doe. 


Baltimore, Md. 
id 


Director of Music, St. Mary's School; Organ- 
(st-Choirmaster, Christ Church; Raleigh. N. C. 
*JORDAN, Frank B., M. Mus 
*KRAFT, ‘Edwin Arthur 
Trinity Cathedral, Cleveland, Ohfo. 
bd ERG R. 
2 West 46th St., New York. 
LOCKWOOD, Charlotte 
303 West 74th St., New York City. 
LOUD, John Hermann, F.A.G.O. 
Recitals, Instruction; Park Street 
Boston (1915); 
{3 Denton Road West, Wellesley, Mass. 
*LUARD, Thorndike 
McAMIS, Hugh 
160 West 73rd St., New ba N. Y. 
MIRANDA, Mux Garver, Mus. Bac. A.A.G.O. 
Dir. Mus. Dept. and College aan. Beloit Col- 
lege; First Presbyterian Church. 
Residence: 931 Church St., Beloit, Wis. 
*MITCH 


Ernest 
*MUELLER, Carl F. 
*MURPHREE, Clande L., F.A.G.O. 
*PEAKRSALL, John V. 
PEASE, Sibwy WU. 
Resident Organist, Elks Temple; 
Associate Organist, Angelus Temple; 
Res.: 322 S. Mansfield Ave., Los Angeles, Cal. 
POISTER, Arthur 
University of Redlands, Redlands, Calif. 
PORTER, Hugh 


52 West 84th St., New York City. 
*KELMENCHNEIDER, Albert 
*RICHARDS, G. Darlington 
*RIESBERG, F. W., A-A.G.O. 

ROSE, Arthur, M. A., Mus. Bac. 

Trinity School, 139 West 9ist St. (1911) 

79 Manhattan Ave., New York (ACad. 2-5892) 
-SAXTON, ages E, 

University of California, Los Angeles, Calif. 
*SCIIWAB, Harold 
SEIBERT, Henry F., Mus. Doc. 

Official Organist, The Town Hall, 

The Town Hall, New York. 

*SIMON, Ernest Arthur 
STEAD, li 


Church, 


in 
Concert Organist; Organist and Director, 
Starrett School for Girls; 
4426 Drexel Boulevard, Chicago, Ill. 

Pe ING, Theodore 


, Firmin 
2590" Madison St., Wilmington, Del. 

*SYKES, A. 

THOMPSON, Van Denman, Mus. Bac., 
F.A.G.0.; De Pauw University, 
Greencastle, Ind. 

s 


Thomas H. 
Mirst Presbyterian, New Castle, Penna. 
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WEINRICH, Cari 
77 Jefferson Road, yoann N. J. 
+» F.AG.O. 
Org., Ch. of St. Mary the Fireia: N. Y. Repre- 
sentative “Orgoblo” (see adv.); 155 Bainbridge 
St., Brooklyn, N. Y. JEfferson 3-8010. 
WH Ernest 


ITE, 
Bard College, Annandale-on-Hudson, N. Y. 
*WHITMER, T. 


s ulian R. 
St. Stephen’s Church, Sewickley, Penna. 
N, 
853 Carnegie Hall. New York, N. Y. 
*ZEUCH, Wm. E. 
First Church in Boston, Boston, Mass. 
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Equipment and Various 








ion 
Consult Rangertone Inc. 
D AN, J. C., Co. 
Per instr t 
4217 Ravenswood Ave., Chicago, Ill. 
Electrotones 
Consult Rangertone Inc. 
ORGOB 





See Spencer Turbine Co. 


See Rangertone Inc. 
RANGERTONE, INC. 

201 Verona Ave., Newark, N. J. 
SPENCER TURBINE CO. 

Blowers, 

Hartford, Conn. 

















GOLDSWORTHY, Wm. A. 
234 East llth St., New York, N. Y. 
UILMANT ORGAN sam 
61 Fifth Ave., New York, N. 
OBERLIN CON NSERVATORY. 
Oberlin, Ohio. 


SCHOOL OF SACRED MUSIC 

Union Theological Seminary, New York, N. Y. 
VAN DUSEN, Frank, Mus, Bac. 

Kimball Hall, Chicago, Ill. 
WESTMINSTER CHOIR SCHOOL, 

Princeton, N. J. 


Publishers 


FISCHER, J. FISCHER & BRO. 
119 West 40th St., New York, N. Y. 
SCHMIDT, The Arthur P. Schmidt Co. 
120 Boylston "st. Boston, Mass. 











Builders 




















AEOLIAN-SKINNER ORGAN CO. 
Main Office: 677 Fifth Ave., New York. 
Res.-Studio: 689 Fifth Ave., New York. 
Factory, Boston, Mass. 

CASAVANT FRERES 
8t. Hyacinthe, P. Q., Canada. 

DOHRING, Gustav F. 

225 Fifth Ave., New York, N. Y. 

ESTEY ORGAN CORPORATION 
Brattleboro, Vermont. 

HILLGREEN, LANE @& vv. 

Main Office and Factory: Alliance, Ohio. 
New York: G. F. Dohring, 226 Fifth Ave. 

KILGEN, GEO. & SON, INC. 

Main: 4016 No. Union Blvd., St. Louis, Mo 
Boston: 20 8. Atlantic 8t. 

Chicago: 304 Wrigley Bldg. 

Denver: 856 Harrison St. 

Detroit: 1005 Ferdinand Ave. 

Los Angeles: 150 Glendale Blvd. 
New York: 109 West 67th St. 
Pittsburgh: 205 Edmond St. 

Salt Lake City: 616 Templeton Bldg. 
San Antonio: 1023 Dilworth Ave. 
Seattle: 4212 Phinney Ave. 

Tampa: 1019 Platt St. 

KIMBALL, W. W. CO. 

Main Offices: Kimball Hall, Chicago, Il. 
New York: 666 Fifth Avenue. 


MIDMER-LOSH a 
Merrick, L. L., N. 
MOLLER, M. P. 
Main Office: Hagerstown, Md. 
Chicago, I1l.: 332 8S. Michigan Ave. 
New York: Waldorf-Astoria Hotel. 
Philadelphia, Pa.: 1308 A: itects Bldg. 
WICKS PIPE ORGAN CO. 
Highland, Illinois. 
WURLITZER, The Rudolph = Spe Co., 
Factory: North Tonawanda, N. 
New York: 120 West 42nd St 








Organ Architects 








BARNES, William H. 
1100 S. Wabash Ave., Chicago, Ill. 
LIOT, Robert Pier 
2242 Munitions Bldg., Washington, D. C. 
RICHARDS, Emerson 
Atlantic City, N. J. 


TURNER, Tyler 
202 Riverside Drive, New York, N. Y. 


Custodians 


and Rebuilders 


DOHRING, Gustav F. 

Edgewater-on-Hudson, N. J. 
MOBR, Louis F. Co. 

2899 Valentine Ave., New York. 

SCHLETTE, Charlies G. 
Church organs rebuilt, tuned, repaired; yearly 
contracts; Blowing plants installed; etc. 
1442 Gillespie Ave., New York. WHEst. 17-3944. 


T.A.O. Directory 


AMEKICAN ORGANIST, THE 
Richmond Station 8. 1., New York, N. Y. 
BARN Dr. Wm. H. 
Associate Editor, Organ Department, 
1100 8S. Wabash Ave., Chicago, Il. 
BRANT, Lervy V. 
Contributor, Church Department, 
The Institute of Music, San Jose, Calif. 
Roland 






































Contributor, Review Department, 

260 S. Citrus Ave., Los Angeles, Calif. 
DUNHAM, Rowland W. 

Associate Editor, Church Department, 

University of Colorado, Boulder, Col. 
ORGAN INTERESTS IN 

Richmond Station 8. I., New York, N. Y. 
VOSSELLER, Elizabeth Van Fleet 

Contributor, Children’s Choir 

110 Main St., Flemington, N. J. 











Our Schedule 


ist of month, copies delivered to 
subscribers in all States; 

29th of preceding month, last 
mailing to local subscribers; 

25th, first mailing to distant 
subscribers ; 

20th, last form sent to press; 

15th, first form sent to press; 

roth, closing date for normal 
matter needing limited space. 

1st, all photographs and text 
matter requiring extensive space. 

Photographs: squeegee prints 
only, mailed flat, with permis- 
ston to use if copyrighted, can- 
not be returned tf accepted for 
publication, person - at - console 
type not acceptable. 

Programs and news items 
gladly accepted on their own 
merit. 

T.A.O. is a cooperative jour- 
nal published exclusively for 
the advancement of the organ 
se ge and allied industries ; 
anything that contributes to that 
end will receive the magaszine’s 
fullest support. The above 
schedule will be strictly main- 
tained or partially ignored ot 
the will of the the 


Editors im carry- AMERICAN 
= 








ing out the pur- 
pose of the publi- 


cation. 




















Petit Ensemble 























ORGAN CRAFTSMANSHIP 
BECOMES A FINE ART 


Music lovers accustomed to the traditionally artistic quality of Kilgen — 
Organs have been amazed at the many improvements disclosed in the New 
Kilgen. 

Long experiment and research have developed a series of sane, con- 
structive improvements particularly in the fields of action and tone. Un- 
precedented refinements have been accomplished. These have evoked most 
favorable comment from musicians everywhere. 


Musical authorities have been especially generous in their appreciation 
of such recently installed Three Manual Kilgen Organs as the following: 


St. Agnes Catholic Church . .. . Louisville, Ky. 
Second Presbyterian Church .. . . Portsmouth, Obio 
St. Anthony's Church . New York, N.Y. 
St. Thomas Aquinas Church .... Chicago, Ill. 


Such achievements as these have caused critics to say that the Kilgen 
Brothers have indeed elevated organ craftsmanship into a fine art. 


Gen. Kilgen & Son, tue. 
Organ Builders for over 300 years 


4012 N. Union Boulevard 
ST. LOUIS, MO. 


NEW YORK »* LOS ANGELES »* CHICAGO » DETROIT and other principal cities 























